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F you were this little girl— you’d be mighty 

thrilled to discover what makes a pin- 
wheel go. But if you’re a serious photog- 
rapher, you’ll get an even greater thrill when 
you first discover Ansco Supreme Film. 
Ansco Supreme helps you get finer pictures 
every time! 

HERE’S THE STORY 

Ansco Supreme is an unexcelled all-pur- 
pose film. It is ideal for almost any picture- 
taking situation ... winter or summer, day 
or night. 
Supreme Film is exceptionally fast! And its 
fine grain emulsion permits top-notch en- 
largements of your favorite shots. Not only 
that—but its wide latitude minimizes many 
exposure errors. 
You'll get better pictures than ever before 


Thrill of discovery 





with Supreme. Watch your score improve-— 
almost immediately! 

Load your camera with Ansco Supreme Filn 
the next time. Ansco, Binghamton, New 


York. Division of General Aniline 
Wee & Film Corporation. 





Ansco 


(FORMERLY AGFA ANSCO) 


SUPREME FILM |. 


KEEP YOUR EYE ON ANSCO 
FIRST WITH THE FINEST 
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A new principle in optics...born of Universal's war work in 


precision optical instruments—will make possible greater light-intensity than 


ever before achieved in a 500-watt home movie projector. Typical of the im- 
portant developments you'll find throughout Universal's complete CINEMASTER 
line of home movie needs, as soon as postwar retooling permits. Meanwhile, 
the P-500 8 mm. projector, now delighting so many owners, is already tooled— 


all set for production with many improvements, the instant our war work ends. 


Manufacturers of Mercury, Cinémaster, Corsair Cameras and Photographic Equipment 
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How to ger UP 


the wor 


OF PHOTOGRAPHY 


1, Literally and figuratively, graduates of New 
York's famed Cosmopolitan SCHOOL OF MODERN 
PHOTOGRAPHY have gone up in the camera world. 
JOHN SNOWDEN (above) free-lanced after gradu- 
ation, had a page in Life . . . now shoots for 
United Aircraft (Sikorsky Division.) 





2. Woman's place is in 
photography, according to 
HARRIET ARNOLD (above) 
and many other feminine 
graduates of sMp, who now 
are following fascinating 
camera careers. 


3. Excellent quality of 
LOUIS MANSE’S work 
(above), is a credit to the 
School. sMP recommenda- 
tion won him a photo post 
with the OWI, assisting 
another SMP graduate. 


4. A versatile team are smp students LELA and MiLos 
MRAZEK (above), -designers, now adding photography to 
their talents. Says Mr. Mrazek, “My ideas of photog- 
raphy have completely changed, ‘and my wife is building 
a thriving photo business.” 





5. Taking advantage of the G. |. Bill 
of Rights at smpP are several veterans 
of World War II, including former 
art teacher R. CRESSEY BROWNE (right). 





6. Information 
Please! “What 
about tuition fees?”’ 
Specialized courses, 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. M2. 


PHOTOGRAPHY 
New York City 





THE SCHOOL OF MODERN 
136 East 57th St., 
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“Ve Last Word 





Down by the Old Mill Stream 


Sir: 

From a Ninth Air Force Service Command 
Unit, France: Subject—Washing Prints. 

Improvising with “natural” facilities, the 
photography section of a Ninth Air Force Serv- 
ice Command Unit in France has converted 
this old fashioned water wheel to generate 
electricity and to process prints and negatives 
of aerial photographs. 

Washing prints are Minicam readers Cor- 
poral Bickwit, left, of Brooklyn, and Private 
First Class Robert Berson, New York City. 

Headquarters, Ninth Air Force, 
European Theater of Operations. 
Dream Camera's address 
Sir: 

I just read Minicam PuHotocrapPnuy, my first 
copy—October °44, and devoured it cover to 
cover. There are three articles that interest me 
immensely. They are “Camera Dream Come 
True,” “First Amateur’s Report on Developing 
Ansco Color” and “Gasparcolor Paper.” 

Do you know if it is possible to obtain blue- 
prints of the “Dream” camera? Where is it 
possible to obtain Gasparcolor Paper? 

Congratulations on a real magazine. My 
subscription goes in the mail tomorrow. 

RANDALL E. Situ, 
Box 529, Poulsbo, Wash. 

© Gasparcolor Paper is available only on prior- 
ity from Dr. Bela Gaspar, Gasparcolor, Inc., 1050 
Cahuenga Bivd., Hollywood 38, Calif. The “Cam. 
era Dream Come True” inventor, Mr. W. D. 


Thompson, is considering a number of offers for 
marketing his camera after the war; his address is 
3674 Texas St., San Diego.—Ed. 
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101 PRIZES (in War Bonds and Merchandise) TOTALING OVER 


‘1700.00 


For the BEST BLACK and WHITE PRINTS 
JUDGED SUITABLE for COLORING with 


MARSHALL'S [pRizES” 


PHOTO OIL COLORS 














.$100 WAR BONDS 

One for each Ist ize In 

5 each subject divis 
$500.00 


$50.00 WAR BONDS 
One for nd prize in 
each subject division. 


$250.00 
S$ $25.00 WAR BONDS 
One for each 3rd og in 

each subject division. — 
$125.00 
rf ADDITIONAL PRIZES 
for honorable mention 
in ali subject divisions. 
$382.50 


PLUS, 
GRAND PRIZE 


#50022 


(War Bond) 
FOR THE ONE BEST PRINT OF ALL 


. 101 PRIZES 


TOTALING 


1757.50 


Prize winning pictures in each 
subject division will be sent 
on a tour of the nation to be 
exh and voted upon by- 
the public. The one print 
voted best will be awarded, 
in addition to whatever prize 
has been won, the Grand 
Prize of $500.00 in War Bonds. 


bed 


PRIZE 





Yes—over $1700.00 in prizes—and here's all you have to 
do. Select the best prints you have that fit into the five 
specified subject divisions. Make unmounted 8" x 10" 
(or larger) matte prints of each. Write your name, 
address and dealer's name (if any) on the back of each 
print. Mail all entries to Contest Editor, John G. Marshall, 
Inc. by midnight, March 10, 1945. 














CONTEST CLOSES MARCH 10, 1945 


The decision of the judges will be final. No lw can be re- 
turned. All rights in prize winning prints shall become the 
property of John G. Marshall, Inc., ‘to be used by them in 
any manner or form. The contest is o to everyone except 
the officials and employees of John G. Marshall, Inc. 





ING. stcoutra #1. ¥ 


JOHN G, MARSHALL, 


From the the lips of photographers 
everywhere come many questions. 
Boiled down, most of them ask, 
“What can | look forward to 

in post-war photography?” 


one of the big answers AN ANS 


@ For — whether it’s film or any of a number of a con- 
stantly growing line of superior photographic products — 
many proven under fire in the service of Uncle Sam — the 
name of KIN-O-LUX will be a guarantee of “more-for- 
your-money” value . . . quality . . . confidence. Look to 
KIN-O-LUX — for the future. 


é 
z. 
Be 
Bs 


« 
AL 


\ 
gino 105 WEST 40th STREET - NEW YORK 18, N. Y. 


2 2 await 


Coming into the picture 

Gre many new photographers 

keeping home-movie-fir 

haste for pe Uppermost in the minds of 

ones. After wartime curtailments photographic merchants are these 

+++ wartime substitutions . . . questions. “What products will | 

they wonder, “What's in store per dna na tag 

fi - -war?”’ confidence of my 

ee ee customers? What products will 
help me build sales... profits... 
@ real post-war future?” 





Morocco 


Sir: 

The Mortensen Folio of Color in Mrnicam 
for January is your best color feature to date. 
I had one of the pictures framed; here is a 
snapshot of it on the wall of my den. Did Mr. 
Mortensen intend it for a pin-up? 

Caritton BiovucH, 
233 Ward Street, 
Berkeley 5, Calif. 


© Reader Blough's tongue, we hope, has come 
unstuck from his cheek. Titles of the books under 
the "Morocco" colorprint are "The Face is Famil- 
iar," “Cause for Alarm," and “Whistle Stop." 





5: 


For a Warmer Tone 
Sir: 

It might be interesting to note that on the 
December 11th program of “David Harding, 
Counterspy” there was reference made to a 
new super-bomber, the D-52. Won’t the Kodak 
Company be surprised! 

Davip J. HALPERIN, 
119 N. Waller Ave., 
Chicago 44, IIl. 


Ask Your Dealer 
to Show You 


(Reg, U. S. Pat. Off.) 


VERSATOL 
SCREEN 


The Versatol can be quickly set 
up and has a square elevating rod 
with exclusive positive 


NEW LEG 
CONSTRUCTION! 


Just spread open— 
no lock! No thumb- 
screw! Self adjust- 


inner- 
locking action that stops the rod 
instantly when it reaches the cor- 
rect picture dimension. An 
inner spring eliminates external 
locking devices. Da-Lite’s famous 
Glass - Beaded surface 

assures brilliant, sharp 
pictures. Order from | 

your dealer today! No 
priority needed. Quan- 

tity limited. 

30 in. x 40 in 


40 in. x 40 in x } 
37 in. x 50 in iy & 


Write Department 2M for descriptive literature on the 


Versatol and other styles in the Da-Lite line, famous for 
quality for 35 years. 


DA-LITE SCREEN CO., INC. 


2711-23 No. Crawford Ave., Chicago 39, Ill. 
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PENNLAD Eb PENA 


. .. its streets still echo with the footsteps of those whose 
thoughts and deeds have brightened the pages of 
American history. Wherever you turn in this great city 


you see a picture that demands to be taken . . . Inde- 
pendence Hall where the voice of Liberty first rang out 
its challenge . . . quaint back streets where ghosts of the 
past still linger hauntingly in the shifting patterns of 
sunlight and shadow on old brick and cobblestone—the 
spacious sweep of the Parkway with its towering back- 
ground of modern business. 


There are great pictures to be taken in Philadelphia 
... many of them . . . reminiscent of the past glories of 
this great city and of the history that is being made 
there today . . . scenes that will come to vivid life again 
when they are printed upon Defender Velour Black. 
Here is a great projection paper, the flexibility of which 
gives you free rein to make full use of light and shade, 
with assurance that whatever your skill can capture in the 
negative can be reproduced in your Velour Black print. 

Ask for Defender Velour Black at your Defender 
dealers . . . in the distinctive blue and yellow package. 


Defender 


DEFENDER PHOTO SUPPLY CO., INC., ROCHESTER 3, N. Y. 














For BETTER pictures .. shoot with 


Fs 
a 4 








More and more you'll be able to get the 
G-E Mazda Photoflash lamps you want. 
But priority demand is still heavy. So, 
if you’re not lucky the first time you ask, 
keep asking for flash bulbs marked G-E. 


Flashed with a G-E Midget No. 5 by Georgia Englehard, New York 
BUY MORE BONDS 


G-E MAZDA PHOTOFLASH LAMPS 


GENERAL @QELECTRIC 


Hear the General Electric radio programs: “The G-E All-Girl Orchestra”, Sunday 
10 p.m. EWT, NBC;“The World Today” news, every weekday 6:45 p.m. EWT, CBS. 
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Get your copy now ! 








NEW FREE CATALOG 
AND BUYING GUIDE 


Here’s the photo equipment catalog of 


the year... Wards new 40-page cat- 
alog. Inside the colorful covers it’s 
crammed with illustrations and prices 
of cameras and photo equipment that 
are sure to interest you. In addition, 
it contains a valuable “Buying Guide” 
to help you select the camera, lens 
and other accessories you need. 

This new Ward Catalog features 
quality cameras and accessories of 
nationally known manufacturers— 
Eastman, Graflex, Bell & Howell, GE, 
Ansco and other reliable firms. 

Cameras and many other items 
shown in Wards catalog may be bought 
on convenient monthly payments, 
with no carrying charge. 

Catalog also contains information on 
the simplified way to buy Government- 
restricted photographic equipment. 


Shop From Your Arm Chair 


Buying by mail is convenient and fast. 
All merchandise is guaranteed to give 
satisfaction or your money back. Mail 
the coupon now to nearest Ward 
Mail Order House, for your Free copy 
of Wards Catalog. 


A 
a) 
my free sto: 


ase rush r | 
Myers Photographic ss 
| FESR cate 
co ee 
1 aa 
\ sgdress———— ; 
Be ee State----- ae 
ited ero -_o aa — —_ — —_ 


MONTGOMERY WARD 


Chicago Albany Baltimore Denver Ft. Worth 
Kansas City Oakland Portland,Ore. St. Paul 


SS 








Our Oldest Reader, and is He Peppy! 
Sir: 

I thought you might possibly be inten 
ested if I wrote a short resume of what pho 
tography has done for me. I am now ove 
81 years of age and as you will see by my 
letter head a professional photographer, but ] 
do not have a large commercial studio, just 
a room in our little home. When I was forty 
years of age I had never used a camera of any 
kind, but my ten-year-old son was presented 
with a Brownie camera costing 80c. I immed 
ately became interested and we received a prize 
in the Brownie contest of a Flexo box camer 
making pictures 2% inches square. My first 
order was for some interior pictures made with 
this camera. I happened to read something 
about pictures being made with flash powder so 
I bought the Photo Miniature on Flashlight 
Portraiture, and studied it. 

A friend loaned me a 5x7 camera, and 
after one or two other trials, I made a picture 
of a baby standing at the foot of her crib just as 
she got up in the morning, using flash powder 
on a dust pan with a piece of string for a fuse, 
The resulting picture brought me a prize of 
$100. 

I was a bookkeeper at the time with a 
salary of $30 a week. I kept my job but made 
pictures of other babies with quite a nice extra 
remuneration. After a year or so of experience 
I wrote a pamphlet for Eastman on “Flashlight 
Photography for Amateurs,’ for which they 
paid me $300. Then I thought I was war 
ranted in giving up bookkeeping. This was 
all in Brooklyn, N. Y. 





Later I was known as “The Baby Photog 
rapher,” making all sittings in the homes 
my patrons. Out of town customers would get 
together six families to make it worth my 
while to spend the day in that locality. I 
had a shop in New York and a home on Long 
Island 57 miles out where I spent three or four 
days a week doing printing in what was former 
ly a barr in the midst of a beautiful garden 
Three days each week I spent in New York 
making sittings, developing evenings. At my 
home on Long Island besides the beautiful gar 
den, which was a great joy, I also had two cit 
boats on the Great South Bay, one for ti 
family, the other a 21-foot racing boat whi 
won all the prizes. My orders amounted @ 
$15,000 a year; big money in 1920. 
































IMPORTANT NEWS 
for Men and Women in 
Service or in War Jobs 


This training is available under 
government auspices to discharged 
veterans, if qualified under the 
G. I. Bill. 


If you are serving your country in - 


the armed forces or in a war 
plant, the best investment of to- 
day's time and dollars is to ac- 
quire knowledge that can mean 
tomorrow's well-paid career. 


Photography offers you not only 
inating opportunities, but a 
sound, substantial future. News 
advertising, portrait, color and 
commercial photography are grow- 
ing by leaps and bounds. They 
er excellent salaries, work you 
will enjoy and, if you wish, an 
opportunity to be independent of 
, hours and routine jobs. 
Through N. Y. I.’s time-proved 
methods you can get the training 
you need at home, in camp, or in 
our New York Studios through 
Personal attendance courses ar- 
ranged to your convenience. 





gO eae. 
nny 
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“I WAS ‘FIRED’ 
RIGHT INTO THE BEST JOB OF MY LIFE 


— and N. ¥. 1. Made My Success Possible." sy Wiffylend 


"In the early fall of 1936 | was laid off. Although strictly an emateur 
| got such a thrill out of taking pictures, | decided that | wanted to 
be a photographer and enrolled in New York Institute of Photography. 
“After a few weeks | began doing free-lance work. After | completed 
the N. Y. |. course | was hired by the Warren Tribune Chronicle as 
their staff photographer,. Here | was allowed to continue my com- 
mercial business. 

"| have been with the Tribune nearly four years. In that time | have 
competed in three Associated Press State Contests... 1 have won 
four first prizes, two seconds and four third prizes. 

"| think N. Y. |. is a swell school and would recommend it to anyone. 
Their instructors are men of high standards and experience, The 
equipment and studios are ideal." 


YOUR Place in Photography 
Little can be said about what N. Y. I. Training can do for YOU that 
has not already been expressed in Mr. Byland's dramatic story— 
typical of that of hundreds of N, Y. |. graduates. Whether you dre 
interested in photography as a hobby, a sound postwar career, or are 


looking for immediate success—this is YOUR OPPORTUNITY. 


TRAIN AT OUR NEW YORK STUDIOS OR AT HOME 
IN SPARE TIME 
At N. Y. |. you have your choice of resident or home study instruction 
—both under the personal supervision of “top-ranking experts. There 
are no classes. Courses in Commercial, Advertising, News, Portrait, 
Motion Picture and COLOR Photography. Free book, “Photography 
for Pleasure or Career" gives details. Write TODAY! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 117 10 West 33 Street New York 1, N. Y. 
Training Men and Women for Photographic Success Since 1910, 
*From a letter dated November 15th, 1944. 
All the photographs on this page are by Harold C. Byland. 


New York Institute of Photography 
Dept. 117, 10 W. 33 St., New York 1, N. Y. 
Gentlemen: 


Please send me your FREE catalog. It is understood 
that no salesman will call. 





Name ; Fast bate Nas odbentiv nde stake iegee 


Address 


City ss ainsi tiie ; State... 
Please check course in which interested :— 


C) Regular Resident Course (in N. Y.) 
(J Home Study Training. 

















Douglas Fairbanks, Jr., and Mrs. Fairbanks | 


In 1929 I came to Los Angeles and did the 
same work on a smaller scale. Met a wonder- 
ful lady, twenty-five years younger than I who 
has been my wife for eight years. We go to 
homes very little now. on account of the prob- 
lem of getting around, but make photographs 
in a room of our home; a five-room house. A 
former laundry is my darkroom, As I grow 
older I get more of the joy of photography, 
always seeking ways of making better pictures. 
My lighting equipment consists of four 500- 
watt enlarging bulbs mounted on a board sur- 
rounded by a card board box with a diffusing 


screen of bolting cloth if desired. I don’t see 
how anything better could be devised and any- 
one could make it for a few dollars. 

Every day there seems to be a chance of 
making some little thing just a little bit better. 
I read the Mrnicam, also the Camera. My latest 
acquisition for making better portraits is a 16- 
in. Perscheid lens. 

So if anyone wants to know about going into 
photography as a profession, I would say, “Go 
right ahead, make pictures and sell them if 
you can. When you see your way to making 
more money at photography than at your pres- 
ent job—then throw up the job.” 

Ws. S. Ritcu, 
1237 S. Vermont (near Pico) 
Los Angeles, Calif. 


. Dream of the Day” 
Sir: 

Today Minicam came. Happy day! With 
what avidity I scanned those familiar pages, 
what a time I had imagining a shopping trip 
through the ad columns, stopping here and 
there to renew old acquaintances, and reading 
with interest the new ones. 

Every man in my crew has read this issue by 
now and it’s pretty well beaten up, but still 
whenever I want it, it’s on someone else’s bunk. 
I dream of the day when I shall be taking pic- 
tures at home again. 

V. H. Wasson, Pho M 1/C, 
Navy 913, CI8, 
FPO, New York. 





The Radiant oes here 

illustrated 1s M DS 

a portable Mecal “Tripod 

Screen — sturdy but light, 

compact, easily set-up, 
quickly adjustable. 


An Amazing Improvement 


In Your Pictures 


—when you project on Radiant “Hy-Flect’’ Glass Beaded 
Screens—as contrasted to old, faded screens and makeshifts 


The difference is almost unbelievable! Camera and home movie, fans say 
they can scarcely recognize their old motion pictures, stills and hele 
chromes when they project them on this improved screen surface. Black 
and whites show up in brilliant contrast. Colors take on new warmth and 
depth. The explanation: Thousands of tiny glass optical beads firmly im- 
bedded in the snow white plastic screen surface. Light is reflected brilliantly 
instead of being partially absorbed. An improved process protects screen 
against cracking or peeling and assures lasting whiteness. 


Radiant Screens offer you many new Special Features 
In addition to the ‘‘Hy-Flect” Glass Beaded 
Screen Surface —you will find many special or narrow spread without set screws or 
conveniences and unique advantages in 
Radiant Tripod Screens. These include 
1. Automatic Clutch. A positive device 
that permits instant raising and lowering 


support the screen in any position for wide 


plungers 

3. Auto-Lock. (Pat. applied for.) Justtouch 
convenient button for raising or lowering 
center extension rod and screen instantly 





Available in sizes 
from 30''x40’, 
to $2°x72". 











of screen housing without the necessity of 
manipulating screws and bolts. So simple 
and easy to operate a child can use it. 

2. Quick Tripod Release. Tripod legs 
may be opened or closed quickly. They 


Please send 
giving full ‘ 
of Radiant ripod, 
homes, clubs, etc. 


City. 


ot turing Corp-, 
Redion 1 Manutocte St., Chicago 22, Illinois 
e FREE complet 


ecitications. rot and Table 


ic igs incetsinmenpe NET 
+ EE a at 
as paremmermcnceleroced 


4. Convertible from Square te Obiong 
— for movies, stills or slides, Radiant square 
sized screens are convertible t2 oblong 
by merely raising screen to indicated po- 
ston. 


lletia 
e Radiant Screen Le = 
prices of ay ones ‘or 
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IN PURSUIT OF HAPPINESS... 
aye . fine equipment adds lo your pleasure 


A flash of skates, a drive that sends the puck beyond the goalee’s 
reach ...a scoring play! So; too, Revere craftsmen and engineers score 
many times in their drive to bring you ever better camera equipment. 
The postwar Revere 8 mm. Camera and Projector, embodyiag 

many advanced ideas promises you an even greater measure of hobby 


happiness. Look forward to it! Meanwhile... buy bonds... speed victory! 
REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 


Record Events of Today for Tomorrow's Enjoyment 
(15) 









MARKETS FOR PHOTOGRAPHS. 


By AGNES REBER 


EprroriAL SECRETARY, MINICAM PHOTOGRAPHY 


EGINNING with this issue, Minicam will 
publish a monthly department, in which 
editors of national magazines will tell you what 
kind of photographs they want to buy and how 
much they offer to pay. All material pub- 
lished in this department is a direct quote from 
each editor. 

Generally speaking, payment for photographs 
begins at $3. Most national magazines pay a 
minimum of $5 for each photograph used, and 
all the large circulating magazines pay a mini- 
mum of $10. This is called the “base rate.” 
Prices range upward to $50 for fine black and 
white photographs, and to dazzling sums in 


New England Homestead, 29 Worthington 
Street, Springfield 3, Massachusetts, writes that 
they use photographs illustrating articles about 
farming and homemaking in the New England 
States. This is a rural magazine. As they do 
not have much space for photographs, they 
prefer contributions from photographers who 
really know and understand New England. 
Photos accompanying articles are usually paid 
for at a rate of $1.00 each. No color pictures. 


Successful Farming, Meredith Publishing 
Company, Des Moines 3, Iowa, uses contrasty 
glossies of not less than 5x7 of general farm 
scenes, landscape pictorials, or made as a part 
of a picture-scene or story. They are not in- 
terested in agricultural oddities such as two- 
headed calves, hens mothering ducklings, etc. 
A good proportion of their work is handled on 
assignment, especially color. They pay $5.00 
per pix, on acceptance. 


National Geographic Magazine, 16th and M 
Streets, Washington, D. C. Franklin L. Fisher, 
Chief of Illustrations Division, says his maga- 
zine’s main object is to humanize geography, 
and to do so they require monochrome and 
natural color photographs that show both ar- 
tistically and naturally the physical character- 
istics of every country, and the manners, cus- 
toms and costumes of every people. Photographs 
should include people, whenever possible, pref- 
erably in action. Sharpness of color is very 
important. Photographers are urged to submit 
a wide collection of pictures on a single sub- 
ject. Full information must accompany each 
photograph. Study magazine carefully. Pay- 


ment is from $5.00 for black and whites, made 
on selection; color: for sufficient pictures for 
8-page layout, $250, minimum; $25 each for 
singles. 
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rare cases of scoop pictures. For color pho- 
tographs, the price begins at $25 and goes up 
to $250 for inside editorial illustrations. Covers 
are about double those figures. 

Send your work in flat, enclosing stamps for 
return. Naturally submit the best print possi- 
ble. Use whatever paper brings out the most 
in your print. A glossy print is preferred only 
by hesitant engravers. The best engravers sim- 
ply want your best print. Retain the negatives. 
If you have a picture story, you might send 
a series of contacts first with a query letter to 
the editor. 


Fauna, Zoological Society of Philadelphia, 
Philadelphia 4, Pennsylvania. Uses photos of 
animals, preferably those taken in the field— 
single shots or series of from four to twelve, 
all those in any one series to be tied together 
by some general theme. Very rarely uses pic- 
tures of domestic animals, so please do not sub- 
mit these. Amateur and professional naturalists 
or anyone with good photos of birds, reptiles, 
amphibians, fishes, insects, etc., are invited to 
submit their pictures. Payment is $5.00 for 
photos used on cover, and $2.00 for other 
photos ; on acceptance. 


Better Homes & Gardens, Des Moines, Iowa. 
Mr. F. W. McDonough, the editor, says this 
is a market for pictures taken inside or out. 
If you’re remodeling, take some before and 
after pictures—these “before” and “after” pic- 
tures should be taken from exactly the same 
angle. You'll receive further instructions if 
they can use your pictures. Payment is at the 
standard editorial rate. 


Look Magazine, 511 Fifth Avenue, New York 
City, would like to see unusual action off-guard 
shots, and picture stories told in related se- 
quence. Kodachromes are preferred, the big- 
gest demand being for glamour and action, 
with sharp bright colors rather than subdued 
tones or pastel shades. Accepts negatives, too. 
Pays top prices, on acceptance. 


Natural History Magazine, Central Park 
West and 79 Street, New York City, 24. Uses 
authentic photographs of wildlife and other 
natural science pictures for which they pay 
$1.00 to $5.00, on acceptance. Color shots 
must be of the highest type. 


(Continued on page 100) 
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TONING 


PEDRO E. 


AVING been asked a number of 

times how the small portrait in the 

tray was masked off for toning in 
the salon print, “Sepia,” I gradually came 
to the conclusion that a_ satisfactory 
method of masking for selective toning 
was not common knowledge. There may 
be better methods than mine, for I cannot 
claim to have tried them all, although it 
seems as though I have fooled around 
with almost every available concoction, 
such as rubber cement, its substitutes, shel- 
lac, etc., and even some of my wife’s nail 
polish. In the latter I thought I had a 
wonderful discovery, it did a fine job: of 
masking! But, when removed with polish 
remover (nothing else would take it off), 
the emulsion of the print was removed 
along with the polish! 

If you have been having difficulties in 
experiments along this line, why not give 
the following method a try? Why not give 
it a try anyway if you find a subject that 
would lend itself to selective toning? 

In making the duo-toned print, “Sepia,” 
the following materials were used: 

(a) Extra Pale Oil Copal Varnish 

(Weber’s) 

(b) Spirits of Turpentine 

(c) Two brushes (one medium, one 

large) 

(d) Absorbent cotton 

(e) Ansco Direct Sepia Toner 

(f) A small glass for the mixed toner. 

The Copal Varnish and turpentine may 
be purchased at an art dealer’s. The 
brushes may be any variety of water color 
brush. A third brush may be added to the 
collection, if large areas are to be cov- 
ered with the varnish; a paint brush, soft, 
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HERNANDEZ 


about an inch wide will do nicely. T 
or three soft, clean cloths may be substj 
tuted for the cotton and needless to 5 
you may choose your own toner. 

When you have selected an appropriate 
print, using the smallest brush, outline the 
area to be toned with Copal Varnish, di 
rectly from the bottle. Apply it thinh 
along the outline as this oil base varnii 
has a tendency to spread slightly, especially 
on a rough-grained paper, if used to 
generously.* The smoother surfaces 
paper have been found to give the best 
results. If you go over the line or mak 
some other error, the varnish may be 1 
moved with turpentine, but be ce 
that the print is completely cleaned an 
all turpentine evaporated before resuming 
work. When your outline is completed 
enlarge it to a band of at least an inch 
or two in width, using brush strokes a 
from the center, keeping the varnish thi 
near the edge, but be sure that every bit 
of surface is thoroughly covered, Allow 
this to dry for an hour or more, depending 
on the temperature and humidity of the 
room. . 
When the varnish is sufficiently driedj 
apply the toner with the larger brush, of 
if you are toning a large area, use a good 
sized swab of cotton which will cover if 
more efficiently and quickly. Be carefull 
not to spill any toner outside the ring of 
varnish. Laying a piece of heavy paper 
or cardboard over the area of the print) 
which is exposed between the protecti 


*If difficulty with spreading is still encount- © 
ered, try the alcohol-base Winton Retouching 
Varnish manufactured by Winsor & Newton. 
It is available in many art supply stores. 





HER MAN FRIDAY CHARLES B. PHELPS, JR., FPSA 


IN ALL FAIRNESS to Charlie Phelps, he shouldn’t be blamed for this special presentation of one 
of his salon favorites. Little did he know the editors’ drastic plans for having it toned selectively. 
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PEDRO E. HERNANDEZ 


SANS NYLONS GEORGE RICHMOND HOXIE 





ring and the glass of toner, has been found 
to be a great contribution to one’s peace 
of mind. 

When toning has reached completion, 
immerse the entire print in water, for a 
few minutes, to stop the action of the 
toner. Then lay it on a smooth surface 
and sponge off the surplus moisture. Don’t 
be alarmed to find your print badly crin- 
kled around the hardened varnish; if 
treated gently from this point on, no harm 
will result and, when washed and dried, 
it will return to normal. Next remove the 
varnish by pouring a generous amount of 
turpentine over the print; remove with 
the absorbent cotton or a clean cloth. Re- 
peat the operation until all traces of var- 
nish have disappeared, and when as much 
as possible of the turpentine has been re- 
moved, return the print to the running 
water to wash in the usual manner. The 
imprint of where the varnish has been will 
be visible, but this will disappear as the 
print washes. 

Now perhaps your desires don’t lie 


COPAL VARNISH directly from the bottle is 
used to outline the area to be toned, using the 
smallest brush. Varnish should dry for an hour. 


along the lines of having one small section 
of your picture toned. Perhaps you would 
rather leave one small section untoned. 
Well, simply cover that portion with the 
Copal Varnish, let dry, and tone as usual ; 
but be careful not to touch the varnish 
any more than necessary while in the 
toner. There is one catch to this: some 
toners, due to long immersion of the print 
or high temperature, or both, will pene- 
trate to the emulsion through the back of 
the paper. To solve this problem before 
you start work, mount the print with rub- 
ber cement or its substitutes, or better 
still, with mounting tissue, on a mount- 
ing board and cover the back of. the 
mount and the edges of both the mount 
and the print with paraffin dissolved in 
benzine or some other solvent. The 


paraffin may also be used without a sol- 
vent; merely melt and spread it on with 
a paint brush. The Copal Varnish has 
been found to be less satisfactory than 
paraffin, as the varnish requires too many 


(Continued on page 90) 


“PRESTO-SEAL" is pulled away from the area 
to be toned after careful outlining with the 
stencil knife. Firmly press all remaining edges. 








TAKEN SO FAST (1/1,000,000th of a second) that sound waves have not yet had time to form; 
the above photograph shows a bullet being shot from a gun. The stippled areas are the other- 
wise invisible disturbances created by the mass of air shooting out ahead of the bullet; while 
behind it comes the hot gases that give it speed. The heavy curve in the center is an image of a 
shock wave that will turn into sound and follow in the rear of the bullet. 


PHOTOGRAPHING THe INVISIBLE 


BY A. M. LAVISH 


S. LAWRENCE BELLINGER (left) focuses one of two telescope-type mirrors, while Norman F. 
Barnes (right) synchronizes the knife-edge assembly which cuts off from camera all light except 
that affected by heat and pressure. Subjects to be photographed are introduced between the two 
mirrors. The-camera is an ordinary view-camera they happened to have in the lab. 











THIS PHOTO was taken at four-millionths of a second by the new 
General Electric photographic technique. A sound wave (it looks 





like the outline of a silver dollar) is produced by a gun on the 
left and has passed undisturbed, through a heat wave produced by 


a soldering iron shown at bottom. 


. AVE you ever seen a sound?” Of 
H course not,” you feel like retort- 
ing, “Sound, unlike children, is to 

be heard not seen.” 

Ordinarily that is so, but with the ad- 
vent of a new photographic process, the 
normally invisible, such as sound waves, 
heat and flow of gases, even odors, be- 
comes visible. 

That reads like a lot of double talk. 
But let’s go behind the scenes into a Gen- 
eral Electric laboratory at Schenectady, 
N. Y., where two young engineers, Nor- 
man F. Barnes and S. Lawrence Bellinger, 
are hard at work. 

Among props remindful of a Jules 
Verne setting, the two men are seen ad- 
justing mirrors and fiddling around with 






a camera and some other strange gadgets. 
They announce they are ready. A gun is 
fired. And in a twinkling of an eye, a 
blinding flash, lasting less than a millionth 
of a second, momentarily stuns you. The 
engineers then tell you that they just took 
a still photograph of sound even before 
it could be heard. In a few minutes after 
developing the negative and making a 
print, they will show you a photograph 
of a bullet in flight, preceded by a mass of 
air that was in the gun barrel, and the hot 
gases that sped the bullet on its way. 

How do they do it? Facetiously they'll 
tell you that it’s done with mirrors. That 
is true, but only part of the story. 

When such photographs are made, it 
is necessary to have an exposure of ex- 
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tremely brief duration to show detail of 
rapidly changing conditions. After two 
years of joint work, Barnes and Bellinger 
" developed electronic equipment that sup- 
plies an illuminating flash of sufficiently 
short duration. And the flash can be con- 
trolled so that it occurs at precisely the 
right instant. 


The exposure duration is so brief— 
sometimes only four-millionths of a second 
that the light from the flash has time to 
travel only a thousand feet. 


Another photograph-in the “invisible” 
category turns our senses even more topsy- 
turvy by making odors visible. This unre- 
touched photograph, appearing in an ad- 
vertisement featured in national maga- 
zines, shows for the first time, to the 
human eyes, the aroma of coffee. (Inside 
front cover, December 2, 1944, issue of 
Saturday Evening Post.) Joseph Breiten- 
bach, an Associate of the Royal Photo- 
graphic Society of Great Britain, took the 
photograph by placing the coffee bean on 
the surface of mercury. The coffee’s 
fragrant odor is seen emanating from the 
bean in the form of a monomolecular 
layer only one ten millionth of an inch 
thick. 


Barnes and Bellinger use two photo- 
graphic processes in “invisible” photog- 
raphy and they are known as the Shadow- 
graph system and the Schlieren method. 


For the Shadowgraph method not even 
a camera is necessary. Nothing more is 
used than a film holder, the disturbance 
to be studied and a spark light source 
with sensitive controls. Shadowgraphic 
pictures show only the boundary condi- 
tions between regions of sharp variations 
in density or pressure, such as the dif- 
ference between the air encased in a toy 
balloon and the air when it is escaping. 


In the Schlieren technique, the sensi- 
tivity is many times greater. In fact, it is 
possible to make a photograph of a heat 
wave rising from the palm of your hand. 
And if the two men are in a joking mood, 
they will tell you that they could take a 
picture of a ghost, if any are in existence. 
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The Schlieren method is more com- 
plicated. It requires a highly specialized 
type of optical system which Barnes and 
Bellinger had to improve before it was 
suitable. 


Infinitely fine adjustment and manipu- 
lation are necessary. The set-up consists 
of two telescope-type mirrors that can be 
focussed and a knife edge assembly that 
can be adjusted to cut off from the camera 
all the light except that affected by heat 
and pressure. Subjects to be photographed 
are placed between the two mirrors. Stran- 
gely enough, considering the complicated 
system, any ordinary camera that can be 
accurately focussed can be used to take 
the actual photograph. 


For the present, this improved method 
as developed in the General Electric la- 
boratory for taking photographs of the in- 
visible is used on important war projects 
which cannot be revealed for security rea- 
sons. After the war, Barnes and Bellinger 
believe that the system has an almost un- 
limited number of applications where 
air and gas flow -problems are to be 
studied. 


They believe it will be of the greatest 
use in studying the efficiency of stream- 
lining of airplane parts, automobiles, loco- 
motives and integrated trains. You will 
recall how back in the days of new auto- 
mobiles and new trains, stream-lining af- 
fected our travelling speed. 

The equipment will probably be used to 
analyze aerodynamic flow problems asso- 
ciated with rockets and jet propulsion, 
since it is expected that postwar investiga- 
tions will continue in the field. Further 
use might be found in the related fields 
of heating and refrigeration. In the field 
of acoustical engineering, this apparatus 
can be used to study the reflection and 
absorption characteristics of materials. 
Models of auditoriums and theaters could 
be designed and the acoustics could be 
tested by the G-E camera technique. 

The apparatus will make a major con- 
tribution to science, industry and everyday 
living by permitting engineers to study 
hitherto invisible conditions. 





Any 








A CHILD’S GARDEN OF VERSES 


ILLUSTRATIONS BY TONI FRISSELL . . . CAPTIONS BY ROBERT LOUIS STEVENSON 


LONG time ago, Toni Frissell got 
A the idea of illustrating Robert 

Louis Stevenson’s immortal classic, 
“A Child’s Garden of Verses” with her 
camera. She started off on the project 
in New England and, as the mood caught 
she made pictures there, illustrating the 
tender, gentle lines of Stevenson’s verses. 


“The funniest thing about him 





It’s such an impossible thing to gild the 
lily, yet these lovable lines from Stevenson 
gain in poignancy from their illustrations 
and dig a mighty well of nostalgia for 
those who pause a moment for them. 

Her book, so delightfully successful, is 
more than an emotional and literary treat. 
To photographers, there is an implied 


is the way he likes to grow—” 








age 
- 


ate 


challenge of other books of verse, or per- 
haps essays to be illustrated pictorially. 
For camera Clubs, it offers a pleasant va- 
riation for a monthly contest: to illus- 
trate with six or seven pictures some 
verses of Longfellow, or Whittier, or Poe. 

But best of all, to the ambitious and 
imaginative amateur photographer, it 
suggests such a nice thing to be done for 
the family; perhaps for next Christmas 
select a dozen verses you and your family 
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“T saw you toss the kites on high” 


respond to, and illustrate them, and then 
bind the photographs in book form as a 
present for all to enjoy. 

Any camera surges a little when its 
owner has an idea to illustrate, and what 
Toni Frissell has done with Robert Louis 
Stevenson’s verse is an idea which will 
combine so well with your own camera, 
some leisure, and a classic that touches a 
wellspring in your mind. 

Published by U. S. Camera at $2.00. 
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“Now, with 


The world 


is so full 


of a number 


of things, 


we should all 


be as happy 


as kings. 
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“In that forest to and fro 
I can wander, I can go,” 
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Are frosted like a wedding cake.” 





Wally Westmore, Director of Makeup and Hairstyling 


at Paramount Studios in Hollywood, 


explains how to 


apply corrective makeup for portraiture. 


trade, and certainly this is true of 

make-up; but the very simplicity of 
these tricks make them ideal for the home 
movie or still photographer. A minimum 
of make-up is the ultimate, whether for 
photography or street wear. 

Hollywood’s knowledge of make-up is 
based on years of experience, using the 
best laboratory in the world as proving 
ground—the motion picture screen, which 
magnifies the face two hundred times. It 
was from this experimentation that my 
brothers and I developed the principles of 
corrective make-up, some of which are 
easily adaptable to your use. 

I ask you to remember this: Every great 


[: IS said that there are tricks to every 
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painting or drawing is nothing more nor 
less than a series of highlights and shad- 
ows creating contour. Such is the basic 
reason for and purpose of make-up. 

Billboards, showing beautiful women, 
serve as telling instruction in the art of 
make-up for amateurs, because billboards 
are executed by artists who know correct 
shapes of mouths, eyebrows, general con- 
tour, placement of rouge, perfect propor- 
tion. They too, make use of highlights 
and shadows. 

Let's start off with make-up for black 
and white still photography of women. 

The face should first be cleansed with 
two applications of cleansing cream, re- 
moved with tissue, and followed by pat- 











FOUNDATION cream or liquid is the most important item in make-up, photographically’ speak- 


ing. 


Wally Westmore, after shaking the bottle of liquid, turns it over on a forefinger; places a 


dot on either cheek, forehead and chin of Betty Hutton; he then*smooths it evenly over the 


surface of the face. 


More simple procedure for the amateur is to pour a little of the liquid into 


the palm of the left hand, and draw it off with the fingers of the right, for application. 


ting over the surfaces with cotton soaked 
in skin freshener to remove any residue of 
cream. The freshener is then patted off. 

The most important single make-up 
item, photographically speaking, is the 
base, and the color used is that ordinarily 
worn by the model for street. Exceptions 
are platinum or bleached blondes where 
skin and hair tones are so similar that defi- 
nition is lacking, and brunettes, with olive 
skins, who pose the same problem. In the 
case of platinum or bleached blondes, the 
foundation liquid or cream chosen should 
be at least two shades darker than that 
used for street; for brunettes with olive 


skins, the shade chosen should be one 
shade lighter than that worn for street. 

In using foundation cream, the follow- 
ing is the method of correct application: 

Place two or three dots on the cheeks, 
a single dot on forehead and chin, With 
the tips of the fingers, smooth it over the 
surface of the face, being sure to carry 
it down over and under the jawline. If, 
because of pigmentation, there is definite 
contrast between face and neck, founda- 
tion cream should be applied on the front 
and sides of the throat to a point just be- 
hind the ears, and blended off. Now, with 
the fingers flat, pat briskly over the sur- 
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EYESHADOW is applied sparingly on Gail 
Russel as the second step, in photographic 
make-up. The shadow is applied on the lid at 
the lash line, is smoothed gently up and outward 
at the brow line; none is used near her nose. 


faces to ensure even distribution. 

In using foundation liquid, the bottle 
should first be shaken well. Pour a small 
amount into the palm of the left hand, 
and, drawing it off with the fingers of the 
right, smooth it onto the surfaces of the 
face, starting under and around the eyes. 
The procedure, otherwise, remains the 
same as that for foundation cream. 

Where the subject’s skin is unblemished 
and where freckles are not too apparent, 
Hollywood photographers prefer to use 
only cream or liquid foundation without 
powder. There, in a nutshell, is the secret 
behind the lustrous, highlighted skins in 
Hollywood star portraiture. 

When powder is absent, if areas around 
the nose and on the chin become some- 
what oily during the sitting, press a piece 
of tissue on those areas to absorb excess 
oil. Do not rub, as this will disturb foun- 
dation distribution. 

Where freckling is severe or blemishes 
are present, a light coating of powder over 
the foundation is preferable. It should be 
patted on lightly and any excess brushed 
off with a baby brush, the back of the 
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powder puff, or a piece of absorbent cot- 
ton. Powder, over foundation, normally 
has a tendency to give a “masked,” heavy 
appearance in black and white portraiture. 
The use of a foundation cream or liquid 
alone allows normal skin texture to come 
through and picks up highlights so cher- 
ished by top photographers. 

Cheek rouge is used only for corrective 
purposes in black and white photography, 
as it creates shadow and absorbs light. 

Blue-grey or brown eyeshadow, accord- 
ing to the color of the -subject’s eyes, is 
applied sparingly (before powdering, if 
powder is used), starting at the lash line 
in the center of the eyelid and blending it 
smoothly and evenly out and up to the 
brow line. The same amount of eye- 
shadow as used for street wear is the cor- 
rect amount; using it lavishly and obvi- 
ously will give an undesirable, heavy- 
lidded, artificial look. Eyeshadow should 
never be applied on the inside corners of 
the lid, next to the nose, except when a 
person has a very flat bridge, when a little 
shadow in the corners will give the ap- 
pearance of a higher bridge. If powder 
is used, gloss can be restored to the eye- 
shadow and eyelid by touching over it 
lightly with a bit of vaseline or by using 
absorbent cotton, dipped either in water 
or skin freshener, and wrapped on the end 
of an orange stick. 

Eyebrow pencil is used only in the case 
of colorless brows, or to provide an addi- 
tional arch, or to extend them slightly. 
The point should be sharp, and the pencil 
should be applied in short, quick, hair- 
strokes—never in one continuous line. 

In black and white photography, when 
panchomatic film is used, lipstick should 
be one shade darker than that ordinarily 
used for street. For a good, clean outline a 
No. 5 artbrush is used, starting in the cen- 
ter of the upper lip and working outward 
to the corners. The lower lip is then filled 
in, being careful that proportion is correct 
with the upper lip. To retain photographic 
definition, do not blot excess rouge from 
the lips. Be careful, however, to remove 
any lipstick on the teeth, with tissue. 

Mascara is the finishing touch. The 


























brush should be dampened with either 
water or skin freshener, and application 
should be an effort to treat each lash sepa- 
rately to avoid a heavy or beaded effect. 
Make-up on men should be used only 
in the presence of a heavy beard, when 
the same liquid cream foundation as used 
on women is applied over the bearded 
portion only, to disguise the beard and 
save retouching. This is true of both black- 
and-white and color photography, as 
make-up tends to make men appear “pret- 
ty,” and detracts from character lines. 
For color photography, make-up for 
women is exactly the same as that used 
for street wear, with one notable differ- 
ence: In shooting kodachrome, lipstick, as 
well as cheek rouge, should be two shades 
lighter than that used for street wear, be- 
cause the film accentuates the basic colors 
of red, blue and yellow, and, consequently, 
every one of those colors is intensified pho- 
tographically. Eyeshadow should be used 
very sparingly. If brown is used, it’s a good 
idea to mix a little with your powder base, 
using enough of the base to bring it down 
to a flattering, smooth tan instead of 
brown. When mixed, it should be two 
shades lighter than in its original form. 


Blue-grey shadow is never mixed. 


Remember that angles in make-up are 
harsh and ageing. An angular upper lip, 
angular eyebrows or straight brows are 
very harsh and give the eyes a “hard” ex- 
pression. Curves in make-up soften and 
give a pleasing expression to the mouth 
and the eyebrows. For instance, if a star 
is going to portray a scheming, grasping 
character, as did Tallulah Bankhead in 
“The Little Foxes,” we make her eye- 
brows angular. We also destroy the curved 
lip line and make it angular. 

A well-shaped mouth has upper and 
lower lips of the same width. A person 
with a thin upper lip and a full lower lip 
appears to have a constant pout. The 
most common error on the part of women 
with thin mouths, in trying to achieve a 
full curve, is to go overboard, thereby 
making their mouths appear worse, rather 
than better. Lips must be built up very 
carefully, never obviously. The upper lip 


























LIPSTICK is outlined from the center of the 
upper lip outward, and is then filled in. Lower 
lip is treated to attain balance with upper. Mr. 
Westmore steadies his hand by placing his little 
finger on the chin of Claudette Colbert. 


should never be arched so as to give a 
sneering expression. The curve should be 
flowing and gradual, and a women with 
a small mouth should be very careful to 
give width instead of height. Today, most 
women know how to use a lipbrush to 
apply lip rouge. Their problem: is to 
achieve a steady, even brush stroke. This 
is best accomplished by resting an elbow 
on the dressing table and steadying the 
hand by placing the little finger on the 
chin. A more even line will result than 
if the attempt is to do it freehand. 

Many mouths droop at the corners. 
Keeping curves in mind, a simple trick 
is to raise the corners of the mouth by 
giving a slight upturn to the corners of 
the upper lip, thereby giving a much more 
pleasing look to the mouth. This should 
be done with a brush as the very first move 
in lip’ make-up. 

Eyes and eyeshadow are very important. 
A person with deep-set eyes should never 
use eyeshadow, for street or photography. 

In the presence of close-set eyes, eye- 
brows should not be plucked back from 
the bridge of the nose in the belief that 
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it will make the eyes appear farther apart. 
It does just the opposite. It is important 
to remember that the contour of the eye- 
brow should follow the contour of the nose 

“and frontal bone so that in drawing the 
finger up the nose and around the brow 
and down again, the imaginary pattern 
will be in the shape of an egg. So, in the 
case of a long nose, eyebrows must be pen- 
cilled in very slightly toward the center 
of the bridge to foreshorten the nose. 
Brown eyeshadow, applied under the tip 
of the nose to shade it, will make a long 
nose appear shorter. 

Here is another excellent make-up trick 
for the eyes: With an eyebrow pencil, 
draw a line as close on the upper lid as 
possible to the base of the lashes to make 
the lashes appear more luxuriant. This 
makes heavy mascara unnecessary and 
gives the eyes a more natural appearance. 
The pencil line should not be extended 
beyond end of lid. Brown pencil is used 
for this purpose, as black is too harsh. 

Most actresses, for photographic pur- 
poses, use a half lash. The eyelashes are 
treated with mascara from the center of 
the upper lid lash to the outer corner more 
heavily. This will tend to give a lift and 
make the lashes appear longer and more 
luxuriant. With small eyes, mascara should 
be left off the lower lashes completely, 
thereby making the eyes appear larger. 

If there is an inclination toward puffi- 
ness or fullness under the eyes, use brown 
eyeshadow mixed with your base, and ap- 
ply it over those areas very lightly. 

Photographically, nine times out of ten, 
the subject’s face will go flat. For this rea- 
son, practically every feminine player in 
the motion picture business is made up 
with her cheekbones accentuated or high- 
lighted. This is done by taking either 
vaseline or a very light base (three shades 
lighter than the subject’s normal base 
color) and applying it to the cheekbones, 
following the natural line of the cheek- 
bones, and making sure to pat it out with 
the fingers so there is no line of demarca- 
tion. Also, in the case of a person with 
a flat nose or receding chin, highlight is 
applied down the center of the nose to 
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give an illusion of more prominence. High- 
light, applied on a receding chin, covering 
the area within the downward lines from 
the corners of the mouth, will provide the 
same illusion. Be very careful to blend the 
edges out by patting with the fingertips. 

Often, a darker make-up is applied be- 
low the cheekbones, creating the illusion 
of hollows, or a “Marlene Dietrich effect.” 
As an example, let me take you through 
a step-by-step make-up of Barbara Britton 
for black and white photography 

After applying the regular foundation 
liquid in the proper shade for her type, 
brown eyeshadow is mixed with a little of 
the base. Because her nose is small, using 
a brush, the mixture is drawn down both 
sides of her nose to bring the nose into 
relief. Using a base three shades lighter 
than normal, I highlight the cheekbone, 
starting from just under the inner corner 
of the eye and following the cheekbone. 
To obtain the ultimate result with high- 
lights and shadows, they must go hand in 
hand, one accentuating the other. I blend 
the highlights carefully by tapping the 
whole area and the edges with my little 
finger. Then, using three shades darker 
foundation than normal (or you may use 
the lightened eyeshadow), I apply it right 
below. the cheekbone on the flat part of 
the cheek, being careful not to bring it 
too far forward toward the nose. Now, 
again, patting with the flats of my fingers 
destroys demarcation and blends the dif- 
ferent shades of base, the highlights and 
the shadows, into one another, and the 
face ceases to be a flat surface. The high- 
lights reflect light; the shadows absorb it. 

Brown pencil is used on Barbara’s upper 
lash line. For eyeshadow, I use the mix- 
ture of brown shadow with base. Mascara 
is applied on the “half lash” principle 
on the upper lashes as described earlier; 
no mascara is used on lower lashes. 

It should be pointed out that every per- 
son has two distinctly different sides to his 
face, a “hard” and a “soft” side. By plac- 
ing a square mirror over one-half of a 
large, full-face photograph, comparison 
will show you that your eye on one side 
will slant up, the other, down; one eye- 
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FOR A DESCRIPTION of how make-up is 


brow will be angular, the other curved; 
one corner of your mouth will turn up, 
the other down; one jaw will be wider, 
etc., etc. So the softer side is taken, and 
the effort should be to match the hard 
side, through the use of make-up, to the 
softer side of the face. 

A word about “Glamour” photographs: 
A common mistake on the part of both 
photographer and model is to believe that 


applied on Barbara Britton, see page 36. 


glamour is achieved through using greater 
amounts of make-up. As a result, make- 
up is overdone, forthwith destroying any 
natural glamour. Glamour in photographs 
is not a matter of make-up alone. It is a 
matter of posing, expression, and lighting. 
My advice isto study glamorous photo- 
graphs of Hollywood stars as a guide. 
Do you know how to get that come-on 
look in the eyes of beginners? Here’s how: 
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Have the subject extend her right arm, 
with forefinger up, in front of her. The 
trick is to focus her eyes on the forefinger, 
Aropping arm and hand out just before 
the shot, retaining focus on the imaginary 
finger as the picture is taken. The result 
will be a “come-on” look. Disillusioning? 
Maybe, but it gets results from those sub- 
jects who have camera-fright and are not 
professional enough to get proper expres- 
sion in their eyes. 

Another Hollywood trick: Before each 
shot, have your subject pass the tip of her 
tongue lightly over both upper and lower 
lips. This will provide nice highlights. The 
same effect can be achieved with a light 
application of vaseline over the lipstick. 

Intriguing highlights on bare shoulders 
are achieved by smoothing on a bit of cold 
cream or vaseline, and then toning it 
down with tissue. If your subject is a 


small-busted girl in a low-cut evening 
gown, highlighting the upper part of the 
breasts with cold cream or a very light 
foundation creates an illusion of fullness. 

Don’t attempt body make-ups, as it 


takes professional knowledge and skill to 
handle them for good results. 

For bathing suit shots, an even, striking 
tan can be effectively highlighted by an 
over-all covering in cold cream or baby 
oil, the excess removed with tissue. 

While make-up and its application has 
been a primary consideration, it must be 
remembered that hair and its styling holds 
a most important place in relation to 
photographic beauty. 

A woman’s hair is like a picture frame, 
and its styling should be carefully con- 
sidered to balance the contours of the face, 
keeping in mind the width and length of 
the face, and the height of the hairline 
from the eyebrows. As an example, a 
woman with a long face shouldn’t wear 
the hair high on her head. To do so would 
emphasize the length. The same rule ap- 
plies to a person with a long neck. The 
hair in each instance should be dressed so 
that it gves an illusion of width to the 
face, with fullness behind the ears to give 
balance and an appearance of greater 
width across the lower half of the face, 


MAKE-UP 
AND 
HAIRSTYLING 


1. Indicates place- 
ment of rouge. 2. 
Indicates lip line. 
3. Indicates shape 
of eyebrow, or, as 
the case may be, 
placement of mas- 


Cara. 


4. Indicates 


where fullness of 
the hair should be. 





Whitey Schafer 


MAKE-UP and hairstyling can enhance a person’s appearance—compare 
this glamorous photograph of Betty Hutton with the one on page 33. 


and less length to the neck. By the same 
token, a woman with a square or round 
face should attempt to get height into her 
hairstyle to create an illusion of greater 
length to her face. 

By correct treatment of the hair, fore- 
heads can be made to appear wider or 
narrower; cheekbones can be minimized; 
long noses can be foreshortened; short 


noses can be made to appear longer. Thus 
a woman with a very long nose should 
never wear a center part. These are a 
few general rules on hairdress, but its im- 
portance cannat be too strongly stressed. 

Correct use of make-up and correct 
hairstyling provide an illusion of beauty 
not only to the camera lens, but to the 
naked eye. 
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Style is a rare thing in photography, and 
the three photographs reproduced on these 
pages exhibit a style which is unique. Part 
of a larger series called “Plant Forms In 
Snow,” they are the work of Haanel Cas- 
sidy, Condé Nast Publications photogra- 
pher who was born in Japan and lived 
there for fourteen years. As in fine Jap- 
anese prints, the charm of these pictures 
is developed through the artful use of 
space in composition and meticulous econ- 
omy of detail. They are austere, without 


being bleak or barren, and Cassidy’s subtle 
high-key printing, which avoids sharp and 
dramatic contrasts, enhances the effect. 
Here are the photographer’s comments: 


“T have been asked why I took these. 
Ignoring the implied slur on my sanity, 
the only sound answer is, of course, that 
it was a pure love affair. I enjoyed doing 
it, I had no deadlines to meet, and no 
hope of profits—and so I had fun. The 
subject matter appealed to me particularly 
because it seemed to offer an ideal op- 
portunity for what to me is personally the 
perfect degree of abstraction, where the 
source remains obvious yet underlying 
design can be emphasized and raised to a 
position of prime importance. This series 
represents preeminently a search for the 
charm of simplicity—an exercise in mak- 
ing more and more out of less and less.” 
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HE general photographic public 

knows but little about the photo- 

graphic Bromoil and _ Bromoil 
Transfer processes. The percentage of 
Bromoils among salon prints is infinitesi- 
mal and the average photographer has a 
hazy notion that these processes involve 
technical difficulties and require a talent 
beyond the reach of most. Let’s not go 
into the technique of this medium here ; 
I wish to discuss the place of Bromoit in 
American Pictorialism. 

What is this Bromoil? An ordinary 
print made on bromide or chlorobromide 
paper which has not been hardened in its 
manufacture (for instance, Eastman’s Ko- 
dalure) is subjected to treatment with 
chemical agents which simultaneously 
bleach the print and harden the gelatine 
coating where it contains metallic silver 
thus causing a fine relief to be formed. 
Then the so treated print is worked upon 
with greasy ink, applied with a brush. The 
image will vary proportionately to the 
amount of ink applied. This is the Brom- 
oil print. If the ink is transferred from the 
print to non-photographic drawing paper 
in a roller press we get a Bromoil Transfer 
print. 

The technique of these processes is not 
difficult and can be acquired in a short 
time. The difficulties come with the ar- 
tistic application of the process. It affords 
almost unlimited control, choice of color, 
paper surfaces, and a wide variety of 
interpretations of the subject. Obviously 
this would be an ideal medium for the 
accomplished pictorialist but—only for 
him and not for beginners in pictorialism. 
In other words: the difficulties of Bromoil 
are that one must know just what one 
wants. The picture must be finished in 
the mind of the author before he takes 
his brush in hand. 
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Bromoil here and abroad: In England % 
and continental-prewar Europe, Bromoils 
represented an important percentage of © 
salon pictures and the greatest masters of | 
European photography employed Bromoil © 
for their pictorial work. Just to mention } 
a few names: Misonne, Demachy, Dr. 7 
Mayer, Hawkins, Aschauer, Koppitz, Mor- 7 
timer, the recent victim of a Nazi buzz | 
bomb, and many others used Bromoil % 
widely, some even exclusively. Under these © 
circumstances it is obvious that European 7 
salons were not biased against Bromoil. 
Prints produced by this medium were 
judged on their merits just like straight 
bromide prints or carbros. 

There are many reasons why Bromoil in 
this country has not yet gained the de- 7 
served’ popularity among _pictorialists. 
Right now there are supply difficulties due 7 
to war time conditions; most Bromoil ma- | 
terials came from Europe. The war has | 
put a temporary stop to these imports and 
in this country the war also prevented the | 
development of American Bromoil sup- } 
plies, though a promising beginning had © 
been made. However most essential ma- | 
terials; presses, suitable bromide papers, 7 
pigment, etc., can still be had in a quality 4 
in no way inferior to European supplies. 7 
And brushes—well, they are better than © 
nothing at all. What harms Bromoil in © 
the United States much more, is the atti- 7 
tude of the photographic authorities, prin- 
cipally salon judges. 

A Bastard Art: A few years ago I went 
to show my bromoils to one of New York’s 
big shots. When I opened my carrying 
case and handed the first print to him he 
put it down and said: “Now, before look- 
ing at your work I want to say that'I 
do not like Bromoil.” In his opinion, 
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which seems to be shared by most salon 
judges, Bromoil belongs neither to Pho- 
_ tography nor to Painting but is a “Bastard 
Art.” With them and with other judges 
who do not possess aesthetic qualifica- 
tions, one really cannot argue. What 
an attitude! A. Aubrey Bodine, when 
writing recently on a sensationally suc- 
cessful salon exhibitor, said with signifi- 
cance: “He also makes Bromoil prints, 
but these are reserved for the occasion 
when he feels the judges are competent to 
appreciate this lovely medium.” 

One should not altogether condemn the 
judges. Some Bromoils submitted to juries 
try to hide their technical or artistic 
short comings behind “artistic §impres- 
sions,” but I know of enough beauti- 
ful Bromoils which have been rejected by 
juries to fill a hall, and I venture to say 
GEORG 


JENSEN, INC. 


SILVER 


that they would be a more representative 
showing of American pictorialism than 
the countless cute babies which these days 
seem to have captured American salons 
and photo magazine covers. I have noth- 
ing against cute babies and I guess they 
have their place in photography also, but 
unless the conditions of entry expressly ex- 
clude controlled processes, good Bromoils 
should have no less favorable treatment. 

Four years of lecturing on Bromoil and 
of teaching this process have convinced 
me that there is a large though scattered 
community of Bromoilists in this country. 
Some of the greatest American pictorial- 
ists belong in these ranks, though the salon 
catalogues do not reveal this. Competi- 
tion with cute babies has forced Bromoil- 
ists to work “underground,” but they are 
in good company. 


WINDOW 


RUDINGER has been 
an executive of a 
major American Oil 
Company in Vienna 
for the last twenty 
years and is eager 
to return. While in 
“cold storage” in 
New York he has 
had a chance to 
demonstrate the 
commercial aspects 
of Bromoil by mak- 
ing a series of cata- 
logue illustrations for 
Georg Jensen, Inc. 
These, like all of his 
work, were made 
with the Leica; the 
Bromoils added dis- 
tinction and charm 
to the book. 








DR. DAVID SAVILLE MUZZY 


Though salons should and could be an 
invaluable aid in stimulating artistic pho- 
tography, Bromoil has to do without that 
aid and is managing quite well. Two years 
ago, the American Bromoil Society* was 
formed in New York, devoted exclusively 
to Bromoil. Despite all obstacles there are 


*American Bromoil Society, Herman Getz, 
President, 163 East 71st Street, New York City. 
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indications that it will grow into its am- 
bitious name once the supply difficulties 
are removed. In the spring of 1944 the 
Art School of the Brooklyn Museum 
started an annual 15-session course ex- 
clusively for Bromoil and Bromoil Trans- 
fer, with Robert Desmé and myself as in- 
structors. This course, which was to be an 


(Continued on page 91) 
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GEORGIA 


V J ITH the probable exception of 
babies, no single phenomenon in 
nature inspires more bad photog- 
raphy than snow. Let the amateur shoot 
a snow-spangled tree straight out of a 
fairy tale, and chances are that he’ll make 
it look like an urgent case for the Davey 
Tree doctor. 

Such is the invariable fate of the pho- 
tographer who fails to observe the basic 
rules of snow photography. Snow is a 
tricky subject, and the sooner you learn 
how to cope with it the sooner you’ll take 
snow pictures which have the feel of win- 
ter in them. 

Almost any type of camera will serve 
except box cameras which are set for f11 
and about 1/25 of a second exposure. 
Snow surfaces reflect much more light than 
is apparent to the naked eye, and the gap- 
ing aperture and lethargic shutter of the 
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Brownie are easy prey to overexposure, 
unless very slow film is used and the pic- 
ture made when the light is dim, as in the 
early morning and late evening, or on an 
overcast day. My preference is the com- 
era with a ground glass on which the com- 
position and lighting can be studied and 
the finished print visualized. For special 
effects, the newscamera with its rising and 
falling front and swings is especially ver- 
satile. With it one can photograph the 
ice-jeweled tops of trees and frosted tele- 
phone wires at close range without having 
to tilt the machine, which would result in 
distortion. Between the lens shutters are 
most practical for cold-weather use since 
they are-less likely to freeze up than the 
focal-plane type. With all cameras, one 
must be wary of condensation or moisture 
forming on the lens when exposed to ex- 
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Gustav Anderson 


S. J. Ressetar 


DRY SNOW, WET SNOW, in village and city alike, offers challenges to the photographers who 


like to brave the elements. 


Pictures from that front window won’t do this winter; bundle up, 


protect your camera, and try to capture the bluster of a snow storm. You may get a prize winner. 


treme changes in temperature. Check be- 
fore shooting begins. 

A lens hood is a necessary part of the 
photographer’s winter equipment. In 
other seasons you can make flat lighted 
shots without a hood, but to omit it on a 
frosty morning is about as sensible as go- 
ing out in your bare feet. For reflected 
glare from snow and ice, even on a gray 
day, is so great that in the absence of a 
hood, halation and light fog are bound 
to occur and will spoil your negatives. 
A lens hood is also needed for shooting 
against the sun. Strong side-lighting is 
the key to many effective winter scenes. 

It is a good idea to always carry a 
package of lens tissue, for even on sunny 
days a quick gust may whip snow onto the 
lens. A tripod is optional, but I advise it 
for the opportunity to focus critically— 
of all photographs, snow pictures should 
be sharp and crisp, like winter itself. 

Overexposure is the No. 1 bugaboo of 
the inexperienced cameraman shooting 
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snow. He fails to take into account the 
terrific light thrown up by the snow crys- 
tals and opens his lens wider than he 
should. Unless the beginner has a light 7 
meter, and knows how to use it properly, 
he should rely on an exposure chart, easily 
procured from his neighborhood photo- 
dealer. For good, snappy prints with spar- 
kling surfaces and crisp snow textures, I 
find a slight under exposure yields the best } 
results on a bright, sunlit day. Another ™ 
problem of exposure rises up to plague the 
amateur when figures are used in the com- 7 
position. In this instance he is confronted © 
with an enormous tonal range which no | 
film can cover. His problem is to decide 
which to expose for—the snow or the fig- 
ures. Too often, he straddles the issue 7 
and destroys the unity of mood essential to 7 
the good picture. 

The kind of film used depends upon 
personal taste and the type of snow shot 
one has in mind. Ortho film is fine for 
high key effects in which dark skies are 








undesirable. It will give delicate whites 
and soft shadows. For vivid skies, brilliant 
highlights, and luminous shadows, Pan 
film with a yellow filter is hard to beat: 
it makes the snow and ice sparkling white 
and pulls the sky tones down in sharp 
contrast. For dramatic boldness, a red 
filter can be used so that all blue tones 
will appear on the print as black, but this 
technique should be employed sparingly 
because it smacks too much of the unnat- 
ural. An orange filter, between the yellow 
and red, will produce fine twilight effects. 

In fog or smoky air, Infra-Red film 
coupled with a red filter will clear the 
atmosphere with ultra contrasty results. 
This same combination is ideal for moon- 
light impressions. For action shots I 
recommend fast Pan film such as Super 
XX in film pack form, Super Pan Press, 


Super Panchro Press Type B cut film or 
the newly released Sports Type with its 
extremely high speed rating. With any of 
these a K1 filter which does not cut down 
the light transmitted through the lens 
may be used to darken skies and cut haze 
without a loss in exposure speed. In the 
clear, dustless air of high altitudes, Super 
XX film pack and Super Panchro Press 
Type B, both somewhat over corrected at 
the red end of the spectrum, will yield the 
effect that a yellow filter gives. 

Good snow pictures can be made at all 
times of the day. A flood of brilliant sun- 
light is not necessary to create a master- 
piece. Many years ago, Alfred Stieglitz 
opened new vistas for the camera by tak- 
ing snow pictures under light conditions 
which had hitherto been deemed impos- 
sible. He photographed in blizzards, re- 


OUR BOMBERS streak over these same mountains today on their way to blast enemy targets. 
This pre-war Leica shot is typical of many of Dr. Wolff’s famous snow pictures taken in the 
Alps. Note that the exposure was made for the snow texture, and not for the down hill skiers. 


Dr. Paul Wolff 
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Elizabeth Hibbs 


producing all the delicate greys and whites 
of the city in the grip of winter. 

Many of Gustav Anderson’s currently fa- 
mous snow scenes were made early of a 
sub-zero morning or late in the evening 
when the pallid sunlight picks up the 
magic twinkle of icy surfaces. Some of 
Ray Atkeson’s most dynamic action shots 
were made smack against the noon sun. 
In my own case, I like to shoot after a 
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Harold Lambert 





THREE WAYS to say “Winter” with your cam- 
era and just ten feet from the house, too. 


Ellis O. Hinsey 


snow storm when the world lies untouched 
and glittering in the clearing light. Pic- 
tures taken then are crisply suggestive of 
the crunch of snow and the bite of the 
keen air. There is no hard and fast rule 
on this score, and it will pay you to ex- 
periment to- achieve certain effects, re- 
membering, of course, that lighting is the 
crucial element which determines the 
mood and character of your prints. 


Harold Lambert 


With the sun at full force and behind 
the camera there is brilliant over-all il- 
lumination but little dramatic effect in 
the way of shadows. This is often good 
for high key scenes with little or no dark 
areas, although equally good shots of this 
kind can be made with relatively long ex- 
posures on grey days. Under the latter 
conditions a slight over exposure plus 
under development will aid in producing 
delicate tones. Figures in dark clothing 
will stand out like a soré thumb in a high 
key composition so avoid them if your 
aim is to be subtle. 

Side or cross lighting, especially when a 
yellow filter is employed, gives gleaming 


A BARRAGE of 
snowballs will give 
you a chance for 
snow shots with 
human interest 
even though you 
may have to needle 
neighborhood kids 
into a snow fight. 


texture and sheen, long shadows, and at- 
mospheric effects. Trees plastered with 
wet snow or the shimmering ice walls of 
an Alpine peak photographed this way can 
produce a picture truly expressive of win- 
ter’s wonderland. Back lighting, with the 
light source directly behind the subject, is 
equally dramatic. Try it some day when 
a group of icicles dangles before your win- 
dow or when a lone ice-encrusted tree 
rears itself against a cloudless sky. This 
type of lighting adds drama to action 
shots. The figure of a skier or skater in sil- 
houette is improved with sharply defined 
brilliant “line-lighting.” 

On location, remember always to keep 
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the safety slide of yout holder or adapter 
in position, and not in your pocket. Other- 
wise, glare from ice and snow alone, ex- 
-Clusive of the sun’s rays, may fog the film. 
If’by chance you lose or misplace the slide, 
be sure to tape the opening with opaque 
adhesive tape which can be ripped off 
very quickly when you are ready to shoot. 

Snow offers the photographer unlimited 
scope for his creative talents. .To give such 
pictures significance requires a fillip which 
not only pulls the composition together 
but also adds an imaginative or provoca- 
tive quality. Devices such as a frame of 
trees or ski poles, fences, or sections of 
buildings often help to get a unity which 
the photograph would otherwise lack. But 
above all, figures subordinated to the gen- 
eral composition will provide the one glow- 
ing touch of human interest, balance and 
scale which garners success. The winter- 
bound prairie, the mile-high ice-cap will 
be all the more impressive if one or more 
figures are included. In taking mountains, 
by all means expose for the general scene, 
and don’t worry because the details of the 
figure are dark and blocked up. After all, 
this is only a lesser note, added to empha- 
size the vastness of nature. 

Action pictures of winter sports—tobog- 
ganing, ice-boating, skating, and skiing— 
are an exciting test of the photographer’s 
skill and imagination. This is especially 
true of skiing. The photographer must be 
on the alert to snap the shutter the instant 
the down-hill runner flashes before his 
lens. A low camera angle that throws the 
racing figure well up against the sky will 
enhance the sensation of split-second 
speed. Silhouette and profile angles are 
also effective. In the latter case, be sure 
to allow enough space in front of your 
subject, otherwise the feeling of violent and 
progressive motion will be lost. If the slope 
is not an exceedingly steep one, you can 
fake the impression of a terrifying grade 
in the final print by altering the position 
of the negative in the enlarger, provided 
it cdntains no tell-tale objects such as 
trees and bushes. 

Ski shots require a fairly wide aperture 
to compensate for the necessarily high 
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shutter speed; hence the need also for§ 
critical focus, However, the large F s 
will in some ways be an advantage, thro No 
ing extraneous background objects out ¢ 
focus and centering attention on action: 
and human interest. Sometimes it is at 
visable to shoot at a shutter speed whidl . 
is not sufficiently fast to “freeze” action 
To create a feeling of down-hill ru 
slight blurring of the figure and lack @ ; 
definition in the snow whirled against thi 
sky by the impact of the skis will oft 
prove of greater interest. 

In contrast to action pictures 
human interest shots around the home 
Pop shoveling snow, the kids building @ 
snow man, Mom in her new fur coat 

For purposes of illustration, let’s sup: 
pose that you are making an outdoor pom 
trait of the girl friend in her natty new 
winter sports outfit. First select a simph 
background. If you are confronted with 
fussy one, blur out the unwanted detail by 
opening the lens up wide. To enhance thé 
outdoor effect, smear a dab or so of snow 
on her hair and face. Then shoot agains 
the sun, using a flash bulb of not too great 
intensity to illuminate the’ features, am 
you will get a crisp and brilliant pic 
If your model is wearing a visored ski ¢ p 
which casts a shadow over her face, p 
the cap back with the visor tilted up 0 
resort to the flash fill-in at a low angle 
Again look at the cover on this issue am 
note how Ardean Miller has solved 
problem. 

Full-bodied black-and-white prints @f 
snow scenes usually print best on a normal 
grade of paper. To preserve the delicate 
nuances of white and gray, don’t force all 
overly harsh print on Number 3. Blue 
toning is excellent for winter landscapes 
and the most suitable paper for this # 
Opal or a similar Chlorobromide. 
toning creates a cold impression and 
produces that blue* quality present in 
ter shadows. The most tasteful and esthet 
effects are produced when the color valué 
is a steely blue, rather than an inten 
indigo, which is too garish. : 
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COLUMBIA ICE FIELDS B. T. SANDEFUR 


DIFFERENCES in mood and color are a large part of the delightful uncertainty whet 


photographing snowscapes. Time of dav, exposure, subject matter and the actinic qual- 


ity of the light, plus assorted gremlins, change white peaks to towers of rumpled blue 
Sandefur made his picture while the sun was high, Atkeson waited until late afternoon 
to catch the warm glow from a sunset on Mt. Hood 


ALPINE GLOW—MT. HOOD RAY ATKESON 
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A MEMBER of a Signal Construction outfit in swampy Assam, India, repairs a telephone line. 


[= great pictures of this war are 
not battle pictures of man’s raw 
courage against the terrific odds of 
lead and steel. 

From the Signal Corps comes a new 
kind of war photograph, born of an Amer- 
ican viewpoint that is a blood relative of 
the clear-eyed farm boy come to town to 
see for himself. It’s a way of looking at 
things as though you might have to touch 
them first so that you’re sure they are all 
there. The stuff of which this viewpoint 
is made is the irony of incongruity, and it 
is photographed with great naturalness. 

Knowing that any self-respecting pho- 
tographic magazine should reluctantly dis- 


<—- 
AMERICAN soldiers enjoying an old French 
custom at a Parisien sidewalk cafe. 


play a perfectly blank sky, as in the above 
Indian interlude, we asked Major Bal- 
throp of Yank, the Army Weekly, if the 
corporal in the back room would dodge 
in a few clouds. He answered: “Our 
darkroom man sez this is the best he can 
do. As for dodging in clouds in the sky, 
there are none on the negative and our 
darkroom doesn’t believe in manufactur- 
ing them. That’s God’s job and we are 
strictly union men.” 

Signal Corps pictures are marked with 
an over-all affection for people of all 
kinds. People, the Signal Corps seems to 
feel, get themselves into some singular 
positions, but. the picture convinces you 
of the logic of it. For this kind of affec- 
tionate reportage, the Signal Corps shows 
a rare and consistent talent. 
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Official Photo U. S. Air Forces 


THE REIGNING GLAMOUR queen on this Pacific Island is fond of Camels. Here she gets one, 


with -a light, from a medic. The native’s hair-do is copied from an old vintage movie star still. 
(Below, left) An Icelandic girl and two Pfc’s. (Below, right) In liberated France, two soldiers 
help a peasant girl fill her pails from an Army water truck. 














From Yank, the Army Weekly 


INVESTIGATION IN ITALY 








BACK to an assault transport comes this Marine after two days and nights of Hell on the beach 
His face is grimy with coral dust but the light of battle 


of Eniwetock in the Marshall Islands. 
(Below) FRENCH REFUGEES stop to rest at the side of a road. The world 


stays in his eyes. 
These are leaving Metz. 


over, refugees resemble one another. 








ISLE OF SNAFU 
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From Yank, the Army Weekly 


. 


(Above) LEND LEASE comes to 
a tiny island in the South Pacific 
as Carol Landis (behind the na- 
tive), Larry Adler (behind the 
mouth organ) and Jack Benny 
(behind the eight ball) enter- 
tain a lone stranger. “What 
should I play?” said Benny. “A 
Pipkin from Haliva?” 

“Try a Fescue from Gherkin,” 
said the fugitive from a hair cut. 


(Below) AT A CAMP in Iceland, 
Sgt. Lewis H. Zerbe of Moston, 
Pa., receives the medal, Legion of 
Merit from General W. S. Key. 
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WHAT, NO BASEMENT! 


IT AIN'T LIKE MAW'S BUT IT'LL DO. Marine Pilots Lt. William Ballew, left, and Lt. O. W. 
Corman hang freshly laundered clothes on an improvised line above the wing of a TBF. Lt. 


Ballew is from Grosse Point Woods, Mich., and Lt. Corman’s home is at 6345 N. Winthrop St., 
Chicago. Both are attached to a torpedo squadron. 
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U. S. Signal Corps Photo 
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‘ Congress under 


well being promoted by 


of the land { fine new book. “*The Valley 


tells photographically what Con- 
I I 


luhuat it accomplished in Tenne 


ILLUSTRATIONS ... 


HE broad outlines of the Tennessee 
are as they were a thousand years 
ago. They are what the hawks 
saw when the flatboats were on the Ten- 
nessee, when the Indians sent flights of 
arrows as the settlers floated down past 
Lookout Mountain, when wagons were be- 
ing hauled painfully across the mountains 
from North Carolina into the Wautauga 
settlements, when some of the traffic com- 
ing through the Cumberland Gap turned 
southward toward the Nashville region. 
But man changed the details of the 
scene. There are half as many acres of 
woodland, for the white man swung his 
axe to bring in sunlight for his corn. 
Where the forest grew, there are worn out 
gullied slopes. There, nothing useful to 
man will take root, and the brown sedge 
grows. Two and a half million acres of 
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CHARLES KRUTCH 


TEXT ...R. L. DUFFUS 


farm land passed beyond redemption, and 
another four and a half million acres are 
sick with the disease of over-cultivation. 

Pioneers carved out Tennessee, and 
Kentucky; they wore out the soil, and 
moved on. Better tools, mined the soil a 
little deeper, then the water of erosion 


— 
WHEN A SECTION of the country no longer 
contributes to the nation’s welfare, it is good 
business to build up the income of the people. 
The woman who looks out upon this piece of 
desolate land cannot be penned up in Tennes- 
see and kept away from the rest of us. Her 
children are the prey of superstitions, poverty, 
disease and demagogues. They infilter into our 
cities too late to become good citizens and re- 
main a blight on whatever section they settle 
in. It was not so much the people as the land 
in Tennessee that needed help for as the soil 
goes so go the hope and home. (Below, right) 
Eroded soil means no crops, no money, no home. 
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THE SCENE is picturesque—but a plow on a hillside is bad. Pasture is better. 


took the soil away. Better seeds brought 
in greater crops, then the soil lost its 
humus, withered and refused to hold 
water. The crops failed and the people 
moved out. Those who stayed knew the 
failure, the intimacy, the poverty, the 
narrowness of people who live on barren 
land, who cannot afford schools for chil- 
dren or goods in their stores. 

Across all this region in the summer of 
1933, a new human enterprise began 
to write its signature: the Tennessee Val- 
ley Authority. For a decade since, and 
for the first time, the hand and brain of 
man have been operating to make all the 
powers and resources of the Valley work 
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together for the benefit of all the people. 
Norris Dam backed up the Clinch and 


Powell rivers, twenty-one smaller dams 
made lakes, slowed down rivers, ended 
floods. Water poured through turbines 
to produce electric power. By painstaking 
attention to little streams, to exposed 
slopes, to the method of cultivating crops, 
the rains were kept from washing away 
more soil. 

The first of the dams to be built by 
TVA, the first that every visitor wants to 
see, and perhaps the most dramatically 
beautiful, is Norris, named after the for- 
mer Senator Nebraska who did 
more than any one other man to turn 


from 














THIS is J. P. Irwin who made three blades of grass grow where one grew before. He did it on 
the rough and rocky land in Anderson County, Tennessee. Phosphates, electric power and edu- 
Cation braced him. Méillions of acres of sub-land are being converted back to production. 
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the Tennessee River into power. 

One observer who visited the site 
more’ than a decade ago remembers the 
peaceful charm of the scene: the quiet 
cabin up the draw on the right bank, the 
unmarred wooded slopes, the green mea- 
dows, the cove and beach, and the dirt 
road that came out to them. Now, after 
the fury of construction, everything is 
peaceful again, with the peace of quiet 
machinery, of power under control, of the 
pure green water below the dam, always 
passing and always there. The maze of 
wires in the yard beside the powerhouse 
hums softly, like a harp in the wind. 

This quality of repose is in all dams, 
once they have been completed and have 
gone to work. A few men suffice to oper- 
ate them, and these men never seem in a 
hurry. The machinery is delicately bal- 
anced and is never abrupt in its actions. 
Turn off the water, let the mighty turbine 
shafts run free, and it will be half an hour 
before they cease to resolve. 

Lock by lock and pool by pool, steamers 
large enough for ocean traffic, as well as 
towboats with many barges, can go up 
past these dams, and Knoxville, at the 
head of navigation, is like an Atlantic 
coast port. The main river is a series of 
lakes, many of them spreading out so 
widely you lose the feeling that this is 
really moving water, trying to get down 
to the sea. 

The human stock is good in the Valley. 
It is the opportunities that have been 
lacking. The hill people of Tennessee, 
ten years ago, lived on land their ances- 
tors had robbed of its goodness, they 
walked over forests their grandfathers 
burned down, and the tools they used 
were powered by hand. People change 
slowly. The man who but lately was driv- 
ing a team of mules along a lonesome hill 
slope is still inbred with superstition. 
Witchcraft is not as many generations 
away as you would think. But now his 
children go to a better school, they wear 
better clothes, they learn earlier to take 
care of what they have and to improve it. 
Corn no longer grows on the hillsides 
where rain washes off the denuded top 
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soil; rivers no longer flash flood the low- 
land crops away, ploughmen who ran | 
their furrows up and down a grade, now | 


follow contours of the slopes. Phosphate 7 
fertilizers from Muscle Shoals have been 7 
sifted over the land which now grows ¥ 
clover and lespedeza, and these hay crops @ 
fix nitrogen into the hungry soil and 7 
enrich it. Cattle and poultry have more 7 
to eat, and so do the people. 

Today the Valley is at war. There are 
more airplane factories than you have | 
ever read about. Nearly half of all the 
aluminum produced in the United States § 
is processed in the Valley; when the Japa- | 
nese attacked Pearl Harbor, TVA had one | 
million kilowatts of installed power. Now © 
it has about 2,000,000 kilowatts. We can 7 
step into a control room in Chattanooga © 
and see what is happening to this power. | 
It flows far beyond the Valley. It flows 7 
into a network of power lines extending | 
from the Great Lakes to the Gulf of 
Mexico, from the Mississippi to the Appa- 
lachians. It is now furnishing over fifteen 
percent of all the power in that vast area. 

All these operations will culuminate in 
thunder over an enemy line. Near a val- 
ley factory town, a road bears the sign: 
“Unsafe for medium tanks.” You don’t 
see any medium tanks. Maybe you do 
see a man on a mule, a horse drawn 
buggy, a milk truck. War has cut into 
the civilian supply of electrical equipment 
in the Valley but it does not take away 
the electric lights, the radios, the refrigera- 
tors the pumps, the brooders that were 
already at work before the Japanese 
struck. People wait. After the war, they 
say. After the war many of the war- 
created or war-expanded industries will 
still be here, meeting the needs. of peace. 
After the war the process of electrifying 
farms can be resumed. After the war: 
the phrase can stir anyone’s imagination 
as he goes to and fro in this Valley. 

Axis prisoners on broad, lonesome Ten- 
nessee acres have a chance to meditate 
on the philosophy of dictatorship, per- 
haps to compare it with the democracy 
that exists, imperfect but hopeful, just be- 
yond the barbed wire. 
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WORK at the half-way mark at Fonana Dam in the Great Smoky Mountains. This dam is the 
highest in the eastern United States=-460 feet or the height of a 40-story building. Since Pearl 
Harbor, TVA has doubled its kilowatts of installed power. 





HIWASSEE is one of 28 dams now operating in the Valley. 









GRAFLEX- made Cameras are tn there... 
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Official U.S. Army Air Forces 
Photograph, GRAFLEX -made 
Photographs are the best teachers. They 
demonstrate exactly .. . assembly and opera- 
tion of equipment...conditions met in actual 
cubes . .. methods of attack and de- 
fense.GRAFLEX-made camerasare used 
for all types of training photographs. 





Photography is an integral and invaluable 
weapon in modern warfare. Ground and 
aerial reconnaissance shots reveal enemy 
positions, strength and weakness, show damage done, 
determine future strategy. Pictures of men and equip- 
ment in action today insure more efficient, effective 
fighting tomorrow. 







Photographs bring the war close to home— 
tell its story to the nation, its action, drama, 
constant need for materiel, crucial need for 
money—the “why” for buying war bonds. 

And—that is a big job photographs are 
doing on the home front—selling war bonds! 

During the Third, Fourth, Fifth and Sixth 
War Loan Drives . . . “GRAFLEX Sees the 
War” exhibits of great war pictures were 
shown all over the United States. On display 
in Conjunction with hundreds of local war 
bond drives, these exhibits of photographs 
from all branches of the Armed Setvices were 
instrumental in selling millions of dollars 
worth of war bonds. 


Inquiries for a Graflex War Picture exbibit in your 


ty will be The Folmer Graflex 
Corporation, Rochester 8, N. Y., U.S. A. A 


GRAFLEX gets ans Pictures! 


VISIT GRAFLEX INFORMATION CENTERS for all GRAFLEX users, at $0 Rockefeller Plaza, New York 20, New York and 3045 Wilshire Boulevard, Los 
Angeles 3, California. When in New York be sure to see the GRAFLEX exhibit, “Photography at War,” in the Museum of Science and Industry, Radio City. 
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FILTER RECOMMENDATIONS FOR COPYING (TUNGSTEN LIGHT) a 
Suggested 
Subject Effect Desired Suggested Filters Materials ae 
Blueprints: Black-and-white line | A or F 
drawing Cc 
Line Originals in Color: Natural rendering X1 Contrast Pro- 
Drawings, Labels, Posters, cess Pan 
etc. Film B 
Contrast to show let- | See General Prin- 
tering, design, or ciples of Con- | Process Pan 
color contrast trast Filters Plates 
Halftone Originals in Color: | Natural rendering X1 ie 
Paintings, Color Photo- M 
graphs Contrast for special ef- | See General Princi- 
fects ples of Contrast 
Filters aS 
Panatomic-X S 
Dark red or yellowed paint- | Clearer rendering GorA Film or 
ings Plates 
Sepia-toned photographs Natural rendering K1 ag 
Stains or other colored spots | Elimination of spots Filter same color as 
on photographs spot 
Yellowed and faded photo- | Clear rendering with | No filter Commercial L 
graphs increased contrast Film or 
Plates 
Extremely faded photo- | Clear rendering with | No filter Panatomic-X 
graphs considerably in- Film or 
creased contrast Plates 
Reflections: Elimination of reflec- | Pola-Screens at both — 
As from cracks, damaged tions lens and lights 
areas, brush marks, or 
texture in photographs, d 
paintings 
FILTERS FOR COPYING COLORED LETTERING ON WHITE OR ri 
COLORED PAPER ON PANCHROMATIC FILM _ 
Paper Color Ink Color Wratten Filter , 
White or Yellow Blue A 
White Red C5 
White or Yellow Blue or Red B 
White or Yellow Purple 
Green . Black, Blue or Red ez 
Blue Black or Red Cs ; 
Pink Black or Blue A a 
From the “Kodak Reference Handbook”, published by the Eastman Kodak Company, Rochester, N. Y. Available 
from Kodak dealers for $2.75. 
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SELECTION OF FILTERS FOR OUTDOOR USE 





Subject 


Effect Desired 








Suggested Filter 





Clouds against Blue Sky 


Blue Sky as Background for 


Other Subjects 


Natural 





K2 














Darkened G 
Spectacular A 
Almost Black F 





Night Effect 


A plus Pola-Screen 
Aor F with Infra-red 
Material 





Marine Scenes when Sky is Blue 


Natural 


K2 





Water Dark 


G 























Sunsets Natural None or K2 
"Increased Brillisace GorA oy 
Addition of Haze for Atmospheric vee 
Effects C5 
Very Slight Addition of Haze No Filter 
Distant Landscapes Natural K2 
Haze Reduction G a 
Greater Haze Reduction AorF 





Haze Elimination 


Aor F with Infra-red 




















Material 
Natural K2 or X1 
Nearby Foliage Light B or G with Veri- 
chrome Film 
Outdoor Portraits Against Sky Natural X1, K2, or Pola-Screen 
Flowers 
Blossoms and Foliage Natural K2 or X1 
Red, “Bronze,” Orange and 
Similar Colors Lighter to Show Detail A 
Dark Blue, Purple and Similar 
Colors Lighter to Show Detail None or C5 





“Foliage’’ Plants 


Lighter to Show Detail 


B, or G with Veri- 
chrome Film 











Architectural Stone, Wood, Fab- 
rics, Sand, Snow, etc., when 


Sunlit and Under Blue Sky 


Natural 


K2 











Enhanced Texture Rendering 





GorA 
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TILT TOP should not only be 

able to hold the camera it is used 

with, but should be able to lock 
the camera in any necessary position. 
Figure 1 shows the parts which are used 
in the construction of a simple tilt top 
which will do both, and is suitable for 
use with heavy cameras. Many of the 
parts can be salvaged from old equipment. 
All of the required items are shown in 
Figure 2, and a description of them fol- 
lows: 
1. Piece of wood 642” by 714” by Yo”. 


2. The same. Drill holes in this piece 











17) 





FIG. ! 





A. 134” in diameter; 

B. %e” in diameter; 

C. %e” in diameter. 

and 5. Small screws about 1” in di- 
ameter with a 4%” knurled knob. Ob- 
tainable from any hardware store. 
Wing nut threaded to fit the tripod 
socket of your camera. Obtainable in 
any camera store. 

Hinge 62” by 1”. 


. and 8. Two sleeves 4” outside di- 


ameter and 34” long. The inside 
should be threaded with the same size 
thread as screws 3 and 5. 


FIG. 2 


PARTS required when build- 
ing tilt-top for a large cam- 
era. Hole “A” is large to 
permit easier turning of 
wing-nut. Numbers refer to 
description in text. 





TILT-T' 
ready | 




















FIG. 5 


TILT-TOP assembled and 
ready to attach to tripod. 








9. Sleeve %e” outside diameter. Thread- 
ed on outside with a fine thread and 
on the inside with standard tripod 
thread. 

10. This is supplied with part 4 to hold 
it from falling out. 

11. and 12. Two pieces of sturdy brass 
1%” by 5” which are used to make 
the braces if they can’t be bought. (If 
braces similar to those shown in Fig. 
3 can be purchased in a hardware 
store, the biggest part of the job is 
finished.) The long slot is made by 
drilling a series of holes in the brass, 
after which a small hack saw and file 
are used to smooth out the slot. 

Figure 4 shows how the parts are put 

together. Holes B and D are slightly 








We | 
1” out lta in eia 


smaller than 14”. 
drilled to a depth of about 34”, the 
sleeves 7 and 8 are hit in with a hammer. 


After they have been 


about 1%” 


Holes A and C are of an 
inch in diameter. 

The braces are now attached as Figure 
5 shows. Two screws hold the braces at 
A and C and screws 3 and 5 are slipped 
into sleeves 7 and 8. This makes it possi- 
ble to tighten up at any point and use the 
tilt top in any position. Also in Figure 5, 
under E, the installation of parts 10 and 
4 can be seen. 

The tilt top may be painted with a 
light varnish or wood stain and is sturdy 
enough to hold cameras as heavy as an 


8 by 10 view camera. 


[75] 








Hot Camera 


YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED | 
36 ENLARGEMENTS — | 


8 EXP. ROLL ENLARGED, 35c 


Sir: 

Three weeks ago my foot-locker here in the 
army barracks was broken, open, and about 
$400 worth of photographic equipment stolen. 
These items are as follows: One Kine—Exakta 
Camera No. 530573 with an Exaktar 3.5 lens 
No. 60799. One Super Sport Dolly Camera, 
16 EXP. SPLIT ENLARGED, 55c¢ 120 size No. 11429 with a Trioplan 2.9 lens 
Prove it to yourself—send your next roll to us. Fine No. 866353 mounted in a delayed action Com- 

rain developing, ‘‘electric-eye’’ precision. Modern pur shutter No. 3933786; also one Weston 
Beauty prints 344x4¥%”, deckled, with embossed Master exposure meter, Model 715, No. 477053. 
margin and date, If lew than, 25 prints Bree print | Tam sending this data to you’ in the hope 
Mailers. that possibly someone of your readers might 










; io come across one or more of the above-men- 
ee ve pe poe tioned items and identify it as stolen goods. In 
of Super Professional prints. Print such case I could always be reached at my 
credit for. poor exposures. home address—2901 Rutland Ave., Des Moines, 

U. S. PHOTO SERVICE 11, Iowa. I am a man of very modest means 
Box 5710-A Dept. E Chicago 89 and I will reward the finder as best I can. 











I have every issue of the MinicAM magazine 
since the first publication. 


ALL ABouT PIN. UPS Pvt. J. A. Prunty, No. 37112424, 


' Bks. 1614 Co. “G” M.D.E.T. 5, 3587 S.U. 
Read MINICAM for March ‘45 Fort Benjamin Harrison, Ind. 
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CRAIG 
JUNIOR 
SPLICER ~ 








AILABLE! 











Simply designed, easy to use, this Craig Junior Splicer 
gives positive assurance of quicker, more efficient splices 
that hold tightly! Can be used for either 8mm or 16mm 
film and is complete with a bottle of Craig Safety 
Cement and a water container. Mounted on a hard- 
wood base, the Craig Junior Splicer is light, $3.95 
compact and accurate in every detail. oes 


CRAIG MOVIE SUPPLY CO. 


Los Angeles . San Francisco Seattle 








Sir: 
Cc 


vant 
Pho 
Yor 
Feb 

A 


tegr 
nali 
taki 

T 
We 
Ads 
con 


Pho 
witl 


incl 
tion 
writ 


ML 























N. ¥. C. Photo Course 
Sir: 

Courses in Basic Technique, and an Ad- 
vanced Technique course are offered in the 
Photo League School, 30 East 29th Street, New 
York, N. Y., in its Spring Term beginning 
February 12th. 

A Workshop in Photo-Journalism will in- 
tegrate lectures given by practicing Photo-Jour- 
nalists and Photo-Editors with weekly picture- 
taking assignments to be done by the student. 

The Basic Technique class meets weekly on 
Wednesdays under the instruction of Al Taylor. 
Advanced Technique meets on Mondays and is 
conducted by Carroll Siskind. Workshop in 
Photo-Journalism meets weekly on Thursday 
with John Ebstel as Coordinator. 

Fees are $15.00 for 12 weekly sessions and 
include laboratory facilities. Further informa- 
tion and school catalog can be obtained by 
writing or by phoning WAtkins C-3864, or 
MUrray Hill 3-9094. 

Puoto LeaGuEe SCHOOL, 

30 East 29th Street, Penthouse, N. Y. C. 

®@ For a complete list of all photographic classes 
in USA, send 25¢ to MINICAM.—Ed. 






.. hasten the day when you 
can get G-M Photo Electric 
%& Exposure Meters and new 

products for full enjoyment 
* of your hobby. 


G-M Laboratories, Inc., Chicago 
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BOSTON, MASS 











OUT-DATED PAPER 





Often Made Usable 






1-OUNCE BOTTLE 


(treats 40 gallons 
of developer) 


when Edwad 
ORTHAZITE 


(The ORIGINAL Benztriazole Restrainer) 


IS ADDED TO YOUR DEVELOPER 


* Produces rich blue-black prints 
* Freedom from stains 

* No fog in “forced” prints 

* Good tone in “pulled” prints 
* Prolongs life of developer 





Your local dealer has it—or will get it for 
95¢ you. Write Edwal for descriptive leaflet 
4 oz. $3.50 11b.$12.50 No. 100-2M. 


FEDERAL STREET 
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“There’s an Edwal Solution for Every Darkroom Problem” 
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Parents of men in the service are overjoyed with pictures of their sons. This Minicam 
reader has promoted good will by taking free portraits of Allied soldiers in America. 


This was the first 
time they had been away from home for 
any length of time and Phil had been 
wondering what to send to his mother 
for her birthday. I asked him if he had 
had his photograph taken lately and he 
replied that he had not although his 
family had been after him for some time 
to do so. With the Rollei and a simple 
lighting set-up I photographed both. 


LITTLE over a year ago we had 
two young British Air Cadets as 
supper guests. 
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That’s how it started. The first thing I 
knew I was photographing more and more 
boys, and now I have been doing this bit 
of “war work” for more than a year. In 
that time I have taken photographs, com- 
pletely free of charge, of more than one 
hundred different service men and women, 
mailing well over six hundred prints, rang- 
ing from contacts through eight by tens. 

I meet most of the boys at dances spon- 
sored by a club for all the Allies. I ap- 

(Continued on page 81) 











**After the Storm’’ by Dow Helmers of Pueblo, Colorado. Exhibited in 
the P.S.A. 19th All-American Photographic Salon, the North American 
Salon of Pictorial Photography, and more than a dozen other Salons. 
Mr. Helmers, who has never yet failed to place at least one print in 
every salon he has entered, says, ‘““This picture was enlarged with. a 
Wollensak lens on a 214” x 314” Solar enlarger. In fact, I use a Wol- 
lensak lens for all of my pictures. I am perfectly delighted with the 
fine work that can be done with it.’’ 


Improve your photography with a Wollensak. 


BUY WAR BONDS TO PROTECT YOUR FUTURE 





For Movies, Candid, Enlarging, Action, Stills 


4b Loa SAME ovricat 00, ROCHESTER, N. Y., U.S/A 
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C2 ASGSIFIGD WANT ADS 





am parOCn Arne has 64,- 
242 paid A. B. C. monihly circulation; 
includin, ait NM mang jobbers and 
dealer@'in the photographic industry; as 
well as well-known photographers, in- 
structors and classes in photography, 
photo squads of the Armed Services, ad- 
vanced amateurs, beginners, and the 
Technical Library of EVERY Army Air 
Base in America. These 64,242 readers 
are an influential market. Want-Ads: 
10 cents per word, each insertion, mini- 
mum 15 words, payable in advance. All 
ads restricted to agate type. Forms 
close January 15 for March issue. 


WANTED TO BUY 








WANTED: Graflex 34x4%, f.p.a., 
case; trial, guarantee, cash. Laurence 
a ag 670 Valley Road, Montclair, 





SILENT Movie projectors wanted. 
Top prices_ paid. Hurtig, 2309MM 
Lawrence, Toledo, Ohio. 

LEITZ Hektor: 28mm. _ F6.3_ with 
matched view finder. Leitz Elmar, 
35mm, F3.5. State condition and price 
Renzo Fenci, 2515 Mesa School Lane, 
Santa Barbara, California. 

SEND us your camera today. Will 
send certified check by air mail imme- 
diately. Items held ten days for your 
approval of our price. Free estimates— 
ior photo equipment. “Cleveland's cam 
era supermarket.’’ Rotbart and Reit 
man, 1900 East 9th St., Cleve'and, Ohio. 

PLATE Holders wanted for Devin 
6.5x9em_ Tri-color Camera. Ww. Dz 
100 Carstairs Rds, Valley Stream, N. Y 

GLOSSY, Close-up Prints of fancy, 
racing pigeons, say etc., $1 up ac- 
rces to yane,, A . C._Naether, 4442 

oodman, Nuys, Calif. 

ite BUY any movie or still camera 
regerdiess ¢ of size or condition. Top price 
aid. W. Crosson, 4515 Grand River, 
Jetroit - “Mich. 


FOR SALE 


PHOTO Enlarger Kit—Save $$$. Mi- 
crometer focusing, takes negatives to 
2%x3%. Easily assembled. Write for 
descrintive circular. All In Photo Mfg. 
Co., P.O. Box 148; Wall St. Sta., New 
York (5). 

FIBRE carrying or shipping cases for 
2—800-ft. reels, used, 95c, postage 15c. 
35mm stainless steel day-light loading 
dovgicviag tank, $7.95, postage 25c. 

II's West 48th St., New York 


























ity. 

DALLMEYER Rapid Zoom Telephoto, 
F4. lens and case; changes picture size 
while focusing from 2% to 8 inches: 
can be ee to miniature camera for 
bird hotography. Will fit Graflex, 
Primaflex, Exakta. Most unusual lens 
$179.50. Camera Mart, Dept. MP, 70 
West 45th Street, New York. 


WELLS-SMITH will buy, sell cr 
trade. Read our advertisement. Chi- 
cago 3. 

STUDIO lathe recorder mounted on 
lathe bench, tracking inside out, 33-1/3 
rpm., synchronous motor. three phase, 
220 volt G. E. for making transcrintion 
masters, or direct cut transcriptions. 
Complete perfect condition with ova, 
starter, value $1,275.00, special, $600. 
12 volt camera motor, geared 1440 ag 
mounted, $65.00. Mogull’s, 67 W. 48th 
Street, New York City. 

ENLARGERS—Build your own. Ki 
of parts, $6.00. Free particulars. Cres- 
cent Engineering, Box 251, South Pasa- 
dena, California. 

35mm BULK. film Panatomic X, 
Plus X, Speet XX, ae speed 25 ft. 
$1.50, SO $3.00 ft. $5.00; 12” 
ose ° ‘palion. "Telenhato F5.6 for 
3%x4% Graflex $85.00; 8x10 focal plane 
back fits Eastman 2d, $24.50; Wollen- 
sak wide angle 3%” F12.5 rim set 
shutter, $36.00; Ansco Anastigmat 6” 
a Seon shutter 1/300 sec rim set, 

Carl Zeiss 6” F4.5 barrel, $46.50; 
PEL Ihagee Tronical, Aplanatic lens, 
br mead 1/300 FPA, case. $36.00; 

3%x4% Zeiss Maximar, Rodenstock 
F4.5 Vario shutter FPA, case, $47.50; 
2%x4% Ansco roll, automatic film puli 
F6.3 lens, fine, $35.00. Camera Mart, 
Dept. MP. 70 West 45th Street, New 




















THIRD DIMENSION Cameras as 
follows: Ica Cupdo, Stereo Makina 
F2.9 Rolleidoscope and i 
many others; 16x43 Super Hunalex 
Binoculars $100; others 4x6__ inches 
Zeiss Orix less Lens $25; 
folding Cooke, Kodak Anastigmat, Zeiss 
Lenses $35; Bausch & Lomb 9%” F7.5 
Anastigmat lens new $50; 8% F35 
Schneider Zenar Lens Sunk Mount $90; 
F3.5 Heliar 8%” Sunk Mount $100; 
Other Lenses | Telefotos re. Angles 
Triple Convertibles etc; 19%” F6.3 B&L 
Tessar Coated Lens; Besutifel ‘s 5x9 
Miroflex F4.5 Zeiss Tessar also 9x12 
with F2.8 Biotessar; No. 35 MM Cam- 
eras under $250; Stereo with Tessars 
using 3A film $100; 5x7 Zeiss Universal 
Juwel focussing back 3 Double Holders 
$125 less lens; with Dagor or Tessar 
lens $250 to $300; Kalart Range Finders 
Model E new $29.50; Mendelsohn Speed 
Guns agg $22.50. State your needs 
fully. No lists. Will buy, sell or trade. 
WEL LS-SMITH, 75 E. Adams St., Chi- 
cago 3, Illinois. 


8MM.-16MM, home movies exchanged, 
bought, sold. Free particulars. Multi- 
prises, 171 Euclid, Bridgeport 4, Conn, 


EACH DIFFERENT! Kodachrome 
slides 2-$1, 5-$2; 35mm. negatives, 10-$1; 
35 mm. transparencies, unmounted 15-$1; 
Pin-up photographs 10-$1. Fine Arts, 
Box 2084-P, San Antonio 6, Texas. 


FREE, Projector Film Catalog; sam- 
ples, 10c. We have all movie items. 
Goodwill Company, Jackson, Tennessee. 


8MM., FILMS. Georgeous natural color 
‘Puss in Boots,” ‘‘Black Sambo,” 
“Aladdin’s Lamp,’ ‘“‘Jack Frost,” $4 
each, prepaid. LeMoine Films, Nevada, 
Missouri. 


EXCHANGE Kodachrome slides that 
you have taken for other Kodachrome 
slides not in your collection. Send 
twenty-five cents, coin or stamps, for 
our plan, sige catalog and Membership 
card in the Pan-American Color Sli 
Exchange, 212 Pacific Ave., Houston 6, 
Texas. 

















MASKING TAPE, black, opaque; 60- 
yard roll: %-inch 57c; %-inch 72c; one- 
inch 88c. fa 1Se postage. Andrew 
Lutz, Box 5, Syracuse 1, N. Y. 

ASSEMBLE your own coupled range- 
finder and flash synchronizer. Instruct- 
ions and all parts, machined ready to 
put together with a screwdriver. Coup- 
led range-view finder (give negative size 
and focal length). $5.35. Pocket range- 

nder, $2.10. Flash synchronizer for 
Compur type, $1. Ranj-Vu, East Lans- 
ing. Mich. 

CAMERAS without lens for sale— 
6x9, 10x15 and 9x12 cm. Also roll film 
Graflex. Levey, 735 Noble Ave., Bronx, 
New York. 

~ GUARANTEED 35 mm. 36 Exposure 
Reloaded Cartridges, 50c each, 10c 
cred't for empty spools sent with order. 
Also a limited amount of roll and movie 
film, all sizes, black and white or col- 
ored. State your needs. Allan Film 
oere ce, Box 2130, Station H, Cleveland, 

io. 











BOOKS—EDUCATIONAL 


BACK-DATED_ magazines, Foreign 
domestic, arts. Catalog 10c (refunded) 
mene y Ss, 863 First Ave., New York 
17, N. 








SCIENCE ENTHUSIASTS in all fields 
now have a printed monthly written by 
them, for them. 15¢ brings latest issue 
of Amateur Scientists’ Magazine, 45 
North Evergreen, Memphis. Tenn. 

OTL COLORING photographs a fasci- 
nating hobby or profitable business. 
Learn at home, Easy simplified method 
Send for free information National 
Photo Coloring School, 1315 Michigan. 
Dent. 2122, Chicago 5. Til. 

CORRESPONDENCE COURSES and 
self-instruction books, slightly used 
Sold. Rented. Exchanged. All subjects. 
Satisfaction guaranteed. Cash paid for 
used courses. Complete information_andé 
92-page illustrated_hargain catalog Free 
Write — Nelson Company, Dept. 2-55 
Chicago 











MOVIE- TARILLERS. “Georgia 
Southern”, Star and Garter,’’ 8mm 
50 ft. $3.75; 16mm 100 ft. $4.75. Also 

“Scrappy,” in ‘‘Worm’s Eye View,” 8 
mm., 100 ft. $2.75; 16mm. 200 ft. $5.50, 
Empty Reels, 8mm. 200 ft., 300 ft., 
three for $1.00; 16mm, 400 ft., three for 
$1.25; Glamour Girls, sample, literature. 
Dime. Zientek Films, 1129 Monroe Cir- 
cle, Baltimore 25, Maryland. 

BEAUTIFUL pegarnenmes Slide and 
list, 25c. Art Slide Co., . Canton, O. 

PIN-UPS, 180 nary = subjects! 
Samples ?5c—Huge Bargain Pack $1.00. 
Clover Novelty, Dept. M-32, Hollis 7, 
New York. 

SOUND films for sale and rent. Send 
for catalogues. Jenkins’ 16MM. Audi- 
Ims, Lewisburg, Pennsylvania. 

HOME MOVIES you'll want—8-16- 
mm. Sample and lists, 10c. Also, supply 
of 8mm camera film. Special—P-8 Uni- 
vex Proj. bulbs, 3 for $1.00, Get yours 
now. MARSHALI. 413-M, F'mira. Vv 
—MOTION PICTURE EQUIPMENT __ 

8MM.-16MM. FILM, Bought-sold-ex- 
changed. Complete 360’ sound subjects 
$5.75. Lists (Sample film 10c). Inter- 
national—C, 2120 Strauss, Brooklyn, 
New Yor 

PROJECT black-white movies, sl'des 
in full color. Sensational! Unbelievable! 
Genuine B'rch-Field Iriscope Kit for 
experimental use only, $5.00, prepaid 
U enkins, 392-D, Elmira, N.Y. 


FILMS 


OUTDOOR CAMERA rie We stil 
have it. 100 ft. $2.50; 8m 

double, 25 feet, $1.25; Includes cenemins 
ing. Immediate delivery. Bram Studio, 
ad 306 West 44th St., New York City 





























CAMERA FILMS—100 ft. Panchro- 
matic 16mm., Weston 64, $4.85; 25 ft. 
Double 88 Weston 64, $1.89; Free pro 
cessing. Movie accessories, chemicals. 
We do processing. Free circular. From- 
ader Genera, Davenport, Towa. 





INSTRUCTIONS 


MAKE MONEY IN PHOTOGRAPHY. 
arn quickly at home. Easy plan 
Booklet free. American School of Pho 
tography, 1315 Michigan, Dept. 2128, 
Chicago 5, Ill. 





35MM. NEGATIVE Eastman X Agfa 
Supreme; 25 feet, $1.35; 50 feet, $2.35; 
100 feet, $4.15, postnaid. Estahlished 22 
years. Knight’s Film Service. 1441 
Ridgeway, Los Angeles 26, Calif. 


PICTURES AND POSTCARDS 








CAMERAS, PHOTO SUPPLIES 


WAR-BARGAIN Used Cameras—35 
mm. $6.00, Graflex $29.50. 6%4.x8% View 
$15.00, Movie Camera $5.09, Projector 
$7.50, new Bausch & Lomb lenses $4.98. 
Hundreds of others—comple‘e list, de 
scriptions 25 cents. Used Camera Di 
rectory, (List 3R), 3111 West Tuscara- 
was, Canton 3. Ohio. 


MOVIE—SLIDES—PHOTOS 


PIN UPS. Beautiful 8x10 Glamour Girl 
Photos. Original, 5 for $1.00. Wine- 
holt, Woodbine 34, Penna. 











GLAMOUR GIRLS. Postcard Size. 
Strictly amateur posed in silk hose, high 
heels, etc., 10 for $1.00. Wineholt, 
Woodbine 34, Penna. 

64 ART PHOTO POSTCARDS of Gor- 
geous Beauties. $1.00. Reed Novelty. 
Dept. B-3, Box 24, Queens Village, N. Y 


DEVELOPING—PRINTING 
REPAIRING 


GLOSSY Contact Prints 3c each from 
any size film negative except 35mm. 
Capewell, 136 Maple Ave., Haddonfield, 
N. J. 














RETTERPIX. Outdoor <Salety Film 
100 ft. 16mm., $7.50. 5 ft. Double 
8mm., $1.25. Free Souticter Finished 
sbiects sold, exchanged. Sound library. 
ere FILMS, 742 New Lots, Brook- 
yn 7, } 


FREE! Send negative, th's ad for 
beautiful 4x6 enlargement (stamp appre- 
ciated). 16 Sparkling prints, 2 Holly- 
wood enlargements from roll or neg- 





atives 25c. L*fetone Studios, Dept. 265, 
Des Moines, Iowa. 
































BEAUTIFUL oil hand-colored enlargements from your 
negatives; 5x7, $1.35; » $2.10; 11x14, $3.00, 50c more 
for coloring each extra person on photos. From photos 
50c extra. Specify coloring wanted. Now! Elegant, genuine 
leather frames_for above: 5x7, $4.50; 8x10, $5.50; also 
leatherette, $1.75 and $1.95, respectively. SPECIAL, 2%x- 
3% negatives and 4x6 black-and-white enlargements. from 
3mm. Kodachrome transparencies—8 for $2.00. Remit in full 
plus 25c_ for mailing on all above orders. Yo work sent 
COD. Specialists in miniature _finegrain photo- finishine. 
ae aaaaed Photo Supply, 1949 Broadway, New York 23, 
N 





35MM. FANS—See our display advertisement on page 104. 
Minipix Laboratories. 

ENLARGEMENTS—Eight 5x7 from nesative $1.00; Six 
5x7 from photo $1.00. Robert Renshaw, Jr., P, O. Box 478, 
Chester, Pa. 

TROUP’S PHOTO SERVICE, Troup Building, Toccoa, 
Georgia, 6 or exposure roll film developed and printed 
25c. 35mm. developed and enlarged—36 exposures $1.00. 


Music 


PIANISTS—Quickly improve technique, sightreading, ac- 
curacy, memorizing, playing through Mental-Muscular Co 
ordination. Free Booklet. BROADWELL STUDIOS, 
175B, Covina, Calif. 


MISCELLANEOUS 
CAMERA FANS— a beautiful full-figure models with 
artistic lighting in modern private studio. Hollywood 
Photo Shop. 1670 N. Weatara Ave., Hollywood, Calif 
HIllside 0578. 














Dept. 











Phone 





10 DIFFERENT Foreign Coins $1.00; 10 Indian Arrow 
heads $1.00; 10 Birdpoints $1.00; Relics, coins, minerals, 
miniatures, novelty shakers, glassware. All lists 10c, Sis- 


tershop, Northbranch, Kansas. 


SONG POEMS—Wanted to be set to music. Send poem 
for immediate consideration. Five Star Music Masters, 561 
Beacon Bldg., Boston 8, Mass. 


FILM IS SCARCE—How would you like to OWN and 
work with ORIGINAL 4x5 or 24x3% Professional Cut Film 
Negatives of HOLLYWOOD'S FAMOUS COVER GIRLS 
in full figure artistic poses. Specify high or low key ard 
negative size. $2.00 each or 3 for $5.00 in 4x5 size, $1.50 
each or 4 for $5.00 in 2%x3%. NO COPIES Originals 
Guaranteed. P. O. Box 2909, Hollywood 28, Cal 











YOU CAN ENTERTAIN with Comic Trick Chalk Stunts. 
Catalog 10c. Balda Chalk Talks, Oshkosh, Wisc. 


SAVE up to 25% on paper and chemicals. Write for 
free list of money saving values. Albany Camera Shop, Inc., 
204 Washington Ave., Albany, N. Y. 








BOOK MATCHES—With name and address or initials. 





50 for $1.00. i. a Piedmont Press, 747 S. Plymounth, 
Rochester 8, N. 
MINERALS, Coins, Stamps, Indian Relics, Pistols, Old 
Glove. Catalogue 5c. Cowboy Lemley, Las Cruces New 
exico. 





PRINT PERMANENT PHOTOS on V-Mail, cloth, station- 
ery, greeting cards, etc. No Darkroom or fuss. Special 
~~ ont instructions 50c. B. Gould, 1042 Union, Brooklyn 





UNUSUAL KODACHROME ART SLIDES! List. 2 
samples $1.; 5-$2. Art Transparency Co., Box 2084-P, San 
Antonio 6, Texas 





STAMPS AND FIRST DAY COVERS 


FREE STAMPS, gift credit coupon. 
covers. Walter Hoenes, Dept. 


WE WILL BUY 


Small Cameras and Lenses of any size or ie. 
Subject to examination here. Write full particu- 
lars and price wanted. We reply immediately. 





Particulars. Stamps, 


13, Cologne, N. 








PHOTO LENS co. Inc. 
140 West 32nd Street o Y. 
Est. 1934—Reference, Chase Natt p Sig N! .C 














AS & LENSES 
Leica Cameras & Lenses 
(all modeis)—Contax me 
eras & Lenses — ad vie 





rojejctors (0 
EDA’ ONCE & 


vagh 
Cameras 
and siient)_-NEE 


f 
write! CAPITAL CAMERA 


SXCHAMCE 
1003 PENNSYLVANIA AVE. N.W.© WASHINGTON, D.C. 








LENS-LEASE PROGRAM 


(Continued from page 78) 


proach my subjects in the most casual 
way possible, very often talking either 
about photography or their families. They 
invariably bring forth numerous snapshots 
from their pockets, It is then quite easy to 
find out whether or not the family has any 
picture of the boy. I mention how much 
I really enjoy taking pictures and empha- 
size the fact that the process is quite pain- 
less and takes only a few minutes. 

I found myself particularly interested 
in taking British subjects, because it hap- 
pened that I was in England when the 
present war started and their kindness to 
me at that time was very great. Then 
too, the British pay is less and the ma- 
jority of them have little money. 





BRITISH NAVY 


“pitt 


I take the pictures wherever I think 
the boy will feel at home, sometimes in a 
studio, sometimes at my home and other 
times out of doors, trying to make the 
photograph an informal “sketch” rather 
then a stiff portrait. I work quickly with 


whatever lights are available and a small 
(Continued on page 82) 
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j + of the research 

The mie eyefacturing facilities 
a TECHNIFINISH age 
ted to the maki ; 
ope vitally important ned 
tronic an ordnance - : 
for both the War and Navy 


Departments of our Govern- 
ment. 


ill en- 
are, however, sti 
son to the limit of = 
cilities, to give our — 
35 mm. Photo finishing ser seo 
to the thousands of ot 
members and their i 
who continue to entrus 


films to us. 
ctory and the return to 


Help to speed vi all by buying bonds. 


better things for 











he ; = : iwie nee > 1.2 5 


Send your 36 exposure roll to us. 
You'll get professional fine grain developing vaporated to 
h good exposure enlarged to 
34x44. e do not use automatic or mass production 
machinery but each negative is given individual attention. 
18 exposure roll 70c. 
Full Size 4x6 enlargements from 8 exposure roll... ...35c 
NOTICE—We have a fresh supply of film on hand for your 
35MM camera at no increase in price. 


UNIVERSAL PHOTO SERVICE, Box 6128, La Crosse, Wis. 














PIANISTS—Send for FREE Booklet showing 
ho ‘ou may greatly improve your tech- 





teachers and students. No obligation. 
i BROADWELL STUDIOS 
Dept. 235-B, Covina, Calif. 


(Continued from page 81) 

camera. Most of my sitters seem quite 
interested in my camera and in watching 
me fix the lights. They like to help me 
set up and are helpful in cleaning up 
afterwards. While taking the pictures | 
keep talking to them, sometimes about 
photography, but more often they tell me 
about their homes and what they did be- 
fore the war. This puts them at ease, 
and gets good expressions in their eyes. 
One of the men told me why he wanted 
his photo. He had heard of a young child 
who had screamed and not known her 
own father when he had returned home 
and he was taking no chances about that 
happening to him. 





"RAY" AUSTRALIAN 
AIR FORCE 


They usually prefer serious pictures to 
smiling ones and generally like to have all 
their insignia, stripes, etc., showing. When 
they receive an eight-by-ten size portrait 
they are greatly impressed. 

Some of the sailors and airmen I have 
photographed have already been lost. 

It is the gratitude of the boys’ mothers 
that touches me most. This alone would 
repay me for the trouble I’ve taken. 























PHILLIP—ROYAL AIR FORCE 


The boys usually don’t have time to see 
the pictures before they leave, so in some 
cases I send contact prints to them if they 
are stationed somewhere near. They let 
me know how many pictures they want 
and what size, and which ones they like 
best. I send them prints, and they in turn 
forward them to their families. But in 
most cases I am asked to choose the best 
pictures and send them to the various ad- 
dresses. My pictures have gone to Canada, 
England, Scotland, Wales, Iceland, Aus- 
tralia, New Zealand, South Africa, and 
India, not to mention such islands as 
Tasmania and Mauritius. 

It doesn’t matter whether you are a 
professional or an amateur or what kind 
of equipment or facilities you have. If 
you use a few shots from your precious 
rolls of film and an hour or so of your 
valuable time you will be doing a worth- 
while job, getting a lot of fun and satis- 
faction at the same time. 


MIL-O 
The Best in optical glass filters 
and portrait lenses. 










Miller Jutealt ( ompany 














BOOK SUGGESTIONS 


for PHOTOGRAPHERS 


Minicam Photography recommends the 


following books to its readers. 


Lootens on em atti and 


Print Qeeiiy 
J. Ghislain ootens 
Child's Garden of Verses. 
Photo Illus. by Toni Frissell 
Text by Robert aaah a 
Demosiory | SSE eee 
(eblette, cSt. W. Brehm and 
Everett L. Priest 
Graphic Graflex Photography. ; 
Willard D. Morgan and Henry M. Lester 
OS RRS eee 
Willard D. Morgan and Henry | M. Lester 
Sports re - ; 
Lee 


Cuevas , ~ me in Photography 
Willard D. Morgan and Henry M. Lester 


. .$3.50 


2.00 


1.50 


Kodachrome and Kodacolor from All Angles 6.50 


Fred Bond 

Our Sons Will Triumph 
Jack Dixon 

First of Man 


2.50 


ze 3.75 
Captain Jo R. McCrary and David E. Sherman 
3.00 


The Model ae 
William Mortensen’ 
The Command to Look. 
William Mortensen 
New Projection Control 
William Mortensen 
Print Finishing 
William Mortensen 
Pictorial Lighting 
William Mortensen 
Outdoor Portraiture 
William Mortensen 
Amateur Movies and How to Make Them 
Alex Strasser 
Miniature Camera Work. . 
Morgan and Lester 
Mating Your Photographs, Effective 
. Lucas 
Fair (3 Our Land.... 
Samuel Chamberlain 
The Valley and Its People. 
(A Me ge of TVA) 
Duffus and Chas. Krutch 
Photographic | Process 
Julian Mack 
Miniature Photography 
Richard L. Simon 
Winston Churchill In The Mirror 
Rene Kraus 
Handbook of Photography.............. 
Henney and Dudley 


2.00 


. 2.75 


2.50 
2.00 
2.75 
3.50 
4.00 


. 5.00 


5.00 


. 2.75 


5.00 
1.75 
2.75 





MINICAM PHOTOGRAPHY 
22 E. 12th St., Cincinnati 10, Ohio 


Gentlemen: Please send me the following books prepaid. 


For which I enciose 
Name 
Address 
City 
























The 
New 
and 
Novel 
Emulsion 
on Film Base 


Excellent oar ee = - Seemante. Ideal for paper 
direct négatives fr 


This rate aga has gained the approval of 
thousands of users ae, it yourself—you will like 
it. Order a Package today 
ip wes sone = 
y paoend Tsiaxiéi A 
Prices are F.0O.B. New York. 


New cameras and es available to secon 














BA, 7-1230 


35 MM 2 EACH SPECIAL 


36 exp. rolls fine grain processed 50 








and DOUBLE SET of 3!/4x4!/2 glossy 
enlarg. Single set 85 resp. 55c. 
Send your film; with ret. post. to 18 exp. $1.00 


tral 
STUDIO 35 Pi New vor ciTY 

























DISCRIMINATING 
CAMERA FANS 


Your 35 MM roll ultra-fine-grain 
processed and vaporated. Each 
exposure enlarged to 3!4x4!4 on 
deckled-edged gloss paper, $1. 


36 Exposure East- Quality that Excels 
man Reloads, 50c Leaders Since 1920 


RAY'S PHOTO SERVICE ‘*,Stos*s;_Wis- 


Dept. 23-D 








iv 
Chicago 5, Hilinois 





1315 Michigan Avenue Dept. 1942 
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War-Born Graphic "45" Unveiled 


THE FOLMER GRAFLEX Corporation, of 
Rochester, N. Y., recently lifted the veil of 
secrecy from their 4x 5 GRAPHIC “45.” 

The new model has a fixed cone-type front 
construction rather than bellows, thereby greatly 
increasing its rigidity and stability. Seated 
well back within the cone is the lensboard carry- 
ing a 127mm Kodak Anastigmat Special £/4.7 





= 


lens in focusing mount which is operated from 
an external scaled dial visible from “shooting” 
position. The closed cone construction and 
maximum closure of lever openings affords the 
camera protection from both dust and weather. 
This should be of particular interest to both 
pressmen and avid amateurs who “shoot” in 
rain or snow and high winds or from open 
planes. 

The lens is mounted in a Graphic Super- 
matic shutter having speeds ranging from 1/400 
down to one full second. The front shutter is 
set and tripped by convenient levers, of finger- 
tip control type, located at the right side of 
the cone. 

A protective front cover on the cone swings 
underneath the body in operation, instantly re- 
leasing the spring-loaded wire frame finder 
which is held at folded position by the cover 
when closed. Sighting is provided for through 
the conventional erecting rear sight. A grip 
located on the inside of the cone cover serves 
as a universal left-hand grip when using the 
camera and as a levelling support for the cam- 
era when placed on a table or other base. 

Another simplification is reflected in the focal 
plane back shutter which is of the single fixed 
tension type, furnishing four speeds (with 
direct dial readings) of 1/125, 1/250, 1/500 
and 1/1000. 

Flash is provided through a built-in synchro- 
switch assembly, operating with the front shut- 
ter. Protection against “shooting blanks” is 
" provided by an interlock between the front and 
back shutters which make it impossible to trip 
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the front shutter unless the back one is open. 

The built-in flash synchronization is designed 
to accommodate miniature bayonet base bulbs. 
Three batteries for flash are encased in the 
camera body. These are the regular D cells. 

The unit includes a lampholder and 5-inch 
reflector assembly which bayonet locks into a 
waterproof receptacle built in the left side of 
the camera cone. A sun or flare shade is, of 
course, not needed because of the projecting 
cone. 

The Graphic “45” is equipped with a web 
strap handle on the left side and an adjustable 
web neckstrap. 

Since current manufacture is primarily for 
military requirements, the finish of the 
Graphic “45” is olive drab. 

While most civilian camera users can only 
dream about this new Graphic for the dura- 
tion, it offers an interesting indication of the 
trends in camera design which have come out 
of this war. 


Kodak Guides 


TWO GUIDES for making better pictures 
have been published by the Eastman Kodak 
Co., Rochester, N. Y., and are now available 
at Kodak dealers for 10 cents. 

Picture TAKING WITH KoDACOLOr explains 
how to set your camera for all types of subjects, 
the kinds of subjects that make the most ef- 
fective color pictures, what causes certain pic- 
ture faults, and other helpful data. 

PicturE TAKING OvutTpoors tells how to set 





your camera under various weather conditions 
—for pictures of people full length or close-up, 
distant landscapes, winter snow scenes, beach 
scenes, and moving objects. There is a section 
titled 20-minute course in picture taking. 


Montage Maker 


A GADGET that simplifies the making of 
photomontages has been placed on the market 
by the Kingston Sales Co., 62 Kingston Ave., 
Brooklyn 13, N. The device is known as 
the Kingston Montage Maker, and can be used 
with any enlarger. A complete set of three 
sizes—5x7, 8x10 and 11x 14—is priced at 
$3, shipped postpaid. 


Documentary Films 


The following new documentaries of the war 
are available through the British Consulate, 
Dept. M, Carew Tower, Cincinnati, Ohio. 
Rental fee for each film is 50 cents. 

THE Roap To Parts—The campaign from 
Normandy to Paris, showing the gigantic Allied 
master-plan, the American flanking movement, 
and Gen. de Gaulle’s triumphant entry into Paris. 

CHERBOURG—The landing of Generals Eisen- 
hower, Montgomery and de Gaulle and the lib- 
eration of Cherbourg by American forces. 

D-Day—The Allied invasion of Normandy. 

Tue Liseration Or Rome—The landings of 
the Fifth and Eighth Armies; the strategy em- 
ployed at Volturno, Cassino, Anzio and Salerno ; 
secretly photographed films of the actual evacu- . 
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man. Make Fotoshop YOUR color headquarters. 
Curtis Mod. K Color Separation Lantern Slide Tite etance Mod. 314x4Y%4—12 doz. sheets.... 4.89 
ae Kit . wo ene ccc cece .-S 19.50 with Tape Holder.......... 3.95 4x5—14 doz. sheets........ 5.82 
Marshall Transmission maori cots Sige ae — 35mm — 5x7—14 doz. sheets........ 8.32 
eter, Reconditioned ........ 44.25 ADD on 0 «0:0 occees 3.78 Angco Color Film—Processing Kits- 
Gece eeees Units 35.00 Letty ‘cover Glass — 2x2 — Box 3.38 Ge Gene Wes cc vc ccnesss 1.65 
Synchronized Multiple Fash) pga Foes Rg Bhatt Sethe dada hadaion daha" : Gal. Mies Ss <cer ees de 3.20 
Lag sty romney ncn pipiens’ teavy Duty Double Print Roller 5.50 a 
Lee Portable Strobo Speed Lamp) Ger Gye trannter or suail ins 1m Gal, Size Kit......-.... 2.15 
Grease Special Battery Re- 380.00 pigment combining) 314 Gal, Size Kit.......... 7.50 
RS eccveveerenesecs F : Ansco Color Print P: —(For di- 
National Color Print Calculator. . 1.49 24” Lovell Easy Photo Wringers 32.63 rect projection from Separation 
5x7 Precision-Devin Metal Hold- be Imbibition Chemical Set 2.50 Zz or Kod Neg- 
erse—Used EN.........++++5 3.38 Srocmeieg) for Relief Matrix atives)— aoe 
6.5x9cm em Combination Car- BK TOE. wc cece ceccccces J 
Censtevesbecese 19.00 ‘Trepater parse $ for Wash-off Relief 8x10—doz, .....0.-0e2++++ 10.36 
= ze Ee Sees, She- SEK-ABC Dyes— 500 cc..... 2.00 | Ansco Color Print Paper Devel- 1, 
ic Outfit {com- 5000 cc..... 4.50 anager areca 
“Eas er er ea sere beers ry $00 Rage RESET 
meen s for 1 ga POR, GOS OF Beco decceccsees 50 
List’ $17.50. Special. cecsee 6.95 *Defender Pan-Chroma Relief gee set of —s : : = 
Thermo-Sea’ 12.50 Mees orbs 2.50 eo ae 
(Complete with _ me and Glass Curtis Retoueniig Colors (for 
for 50 Slides). E.K. ash-Off Relief | Film or Kodachrome)—set .......++> 1.20 
a Model gtide y, “ewe Defender Pan: -Chroma Relief— 1.28 Bulbs—3200° k—500 W—Inside 7s 
chrome or o Preeted cs cccccsccccccscces . 
*Da-Brite ‘Adjustable. 1 2:38 | Color Books— 
*Hollywood Regular ........ 2. “His hapaty of Color pe Photography?” 
ascope 2 8.25 Friedman .......- 10.00 
*Hollywood DeLuxe......... 3. “natural oa. RLS _ 
2x2 Slide File Cases— 4.20 Carlton E. Dunn ........ 2.00 
*Albert Bakelite............ 2.40 eae’ Paper Mordent~to treat “Making Fd Prints’’—Jack 
ao0o Capacity) 100 8x10 Sheets.......... 2.20 | BH. Comte. .ccccccccsscses 2.00 
*3-Drawer Leather Covered Ansco Color Film—Daylight or eprichrome Printing”—-Autotype 75 
eka te haven paih od dak i 6.00 Tungsten Balan: *“‘"Fotoshop Handbook of Color’’ 1.00 
(300 Capacity) 214x34%4—-14 ‘aon. sheets . 3.68 (A Complete Course on Color) 


FOTOSHOP, Inc. "> 24 


Fotoshop offers a varied line 
of precision-built, one--hot 
color cameras, manufactured by the outstanding 


firms in the color field. 
No effort has been spared 


e@ EQUIPMENT—* Fotoshop in providing 


every conceivable equipment for the color camera- 








18 EAST 42nd STREET 
NEW YORK !7, N.Y. 
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United States Army Air Forces’ 
Approved Quality Control Rating 


"*As a result of the efficiency of your 
inspection personnel and procedures 
in production of equipment for the 
Army Air Forces, your company bas 
been given an ‘approved’ quality con- 
trol rating’’—this is a direct quotation 
from the letter received by the DeJur- 
Amsco Corporation from the District 
Supervisor, Eastern Procurement Dis- 
trict, AAF Technical Service Command. 


This rating is the Army Air Forces’ 
Official recognition of the ability of 
the DeJur inspection personnel to meet 
all AAF inspection requirements. And 
it means that in future fabrication of 
DeJur products,Air Corps inspectors 
will not function in the same capacity 
as heretofore but will stand by merely 
for supervisory purposes. The men and 
women inspectors of the DeJur-Amsco 
Corporation are extremely pleased with 
this new honor, and pledge unrelenting 
care in the performance of their duties. 


BUY MORE WAR BONDS... 


De JurAmsco (orporation | 


NORTHERN BOULEVARD AT 45th STREET 
i City | New York 


MORE For your MONEY! 


Have Your 35mm Film 
ultra fine grain 
DEVELOPED and 

VAP ORATE Treated 

ing, V: Rate, and 
aprarees Ries 
"36 Exp. Roll, $1.00 — 18 Exp. Roll, 75¢ 
Pedndicfced 25¢ Koll” 40¢ 
Complete Finishing Service _ 


| Welare mraie! 








ONLY 


25¢ 


per roll 


8 Ex 
deve 
De Luxe Ealar; ts, T 


. Transparencies, etc. 
FREE! Mail Bag and Price List! 
Please Remit With Order to Save C.0.D. Charges 


DEVELOPIX new rons. 
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Photograph Album 


FIFTY visible card index file pockets, 25 on 
each side, are contained in the new PHOTOdex 
Album, which opens flat like a book. Capacity 
is 100 8x10-inch prints or 200 5x /7-inch 
prints. No art corners, stickers or adhesives of 
any kind are required, and the die-cut slots 





permit instant insertion or removal of photos 
and titles making rearrangement a simple mat- 
ter. The album is bound in genuine leather, 
stamped with gold decorative border on the 
front cover and is 11x 15x2 inches in size. 


It is priced at $19.50. A product of Acme 
Visible Records, 122 South Michigan Ave., 
Chicago 3, Illinois. 


So-o-o Big! 


The point of a common pin can be made to 
appear as vast and rough as a mountain range 
when photographed through an electron mi- 
croscope, and enlarged to 100,000 diameters 
on a three-dimensional Polaroid vectograph. In 
these three-dimensional pictures, it is now pos- 
sible to study and measure the shape and space 
characteristics of minute structures that are ex- 
tremely difficult to see in ordinary photographs. 

The demonstration of techniques in applied 
electron microscopy was made at the Optical 
Society of America meeting by Robert D. 
Heidenreich, of the Dow Chemical Company, 
Midland, Michigan, where the electron micros- 
cope has been used in the investigation of 
corrosion phenomena in magnesium alloys. 

Heindrich said: “The combination of the 
electron microscope and the Polaroid vecto- 
graph process offers metallurgists a peephole 
into the microcosmos. The increasing store of 
knowledge of new characteristics of metals will 
doubtless be utilized in the development of new 
alloys that perform even better than those we 
have today.” 


Sound Movie Repair 


ANCHOR SUPPLY SERVICE, Box 482, 
Ithaca, N. Y., offers repair service on all sound 
movie projectors and cameras. They also carry 
reels, splicers, films, lamps, and accept priority 
orders for new Bell & Howell and Victor sound 
projectors. 
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Kalart* pictures, like the one shown 
here, bear the unmistakable stamp of 
the Master Photographer—observe the 
detail of the face and soft shadows! 
Notice how the sun falls across the left 
shoulder, highlighting the figure. This 
method, pioneered by Kalart, is called 
Synchro-Sunlight Photography. It means 
firing a flash bulb in broad daylight 
—against the sun or anywhere—and 
the results are startling, stunning, 
masterful ! 

You don't need a special camera or 
expensive equipment! Just equip your 
present camera with a Kalart Speed 
Flash and you're all set to revel in 
the multitude of variations Kalart* 
Synchro-Sunlight pictures open up for 
you. No wishing for brighter sunlight 





BUY BONDS 
TODAY 





even on dark winter days. At dusk 
figures may be fully timed against the 
evening background. In rainy weather, . 
you can catch the sparkle of the setting 
—and you can take baby—naturally, 
without the squint! 


Send for free booklet on Synchro- 
Sunlight Photography and details about 
Kalart Speed Flash and other Kalart 
precision products. Address Kalart, 
Dept. C-2, Stamford, Conn. 


Kalart pictures are synchronized 
flash pictures—the proper flash 


at the proper time—indoors or out- 
doors, in black and white or color. 
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FASTER, EASIER DEVELOPING 
AND FINER MORE 
BEAUTIFUL PRINTS 


QSE Ultra Fine Grain Developer 


insures beautiful grainless 
enlargements, 20-30 diameters or 
larger. Developsany standard film, 
5 to1l mins. 1 qt. develops 20 to 
40 rolls 35mm. film (or equiva- 
lent) without replenishment. 





QSE Royal Toner oY 
makes 6 beautiful tones 
available in from 10 to 60 secs., 
ranging from blue black to 
sepia or rich brown. Any tem- 
— from 60°-90° No 
ding — permanency assured. 





Ask your dealer 
(Descriptive folder on request). 


SWAIN NELSON LABORATORIES, INC. 


2341 Glenview Ave. Glenview, Ill. 

















A REAL GIFT FOR THE NEW MOTHER 


Two acetate protected frames, 4 data pages (pink or 
blue), for time and place of birth, parents, etc. Blank 
white pages for snapshots. Ivory colored Duraleather, 
plastic ring binding. 5x7” $2.50, 8xl0” $3.75. At 
Stores or Direct on Money-Back Trial. 


Free Catalog of Amfiles for Reels, Slides, etc. 
AMBERG FILE & INDEX CO. 253) O¥ars, Bie: 
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Developing Tanks 

A SERIES of glass developing tanks,. avail- 
able in one-quart and two-quart capacities, are 
being introduced by the Elkay Photo Products 
Co. The one-quart tank will take all size film 
up to 34%x4%4, and the two-quart tank _ will 
take care of all size film up to 4x 5. 

It is expected that dealers throughout the 
country will soon have the tanks in stock. In 





the interim, a letter to Mr. Robert Kaltman, 
Elkay Photo Products, Inc., 287 Washington 
Street, Newark 2, New Jersey, will secure de- 
tailed information. 


Chemicals 


THREE new chemicals are being introduced 
into the market. One is the EFDEF Developer, 
specially compounded and prepared for con- 
tact and enlarging paper. 

Another item is the Hei Mo “Keep-Flat” 
which will do away with that irritating curling 
of dried prints. The solution is harmless to 
the skin. 

The third is the HeiMo Wetting Medium. 
Added in minimal quantities to the developing 
solution, it will eliminate air bubbles and assure 
immediate and uniform contact of the film or 
paper with the developing solution. It does 


not affect the film or paper and is harmless to . 


the skin. 

For detailed information write to the distrib- 
utor, Frederick D. Fisher, 207 E. 84th Street, 
New York 28. 


Filmosound Library 


THE LATEST RELEASES of the Filmo- 
sound Library, of the Bell and Howell Co., 
1801 Larchmont Ave., Chicago, Illinois, are: 

Get Gornc (Universal), No. 2548, 6 reels, 
Rental $17.50. The housing shortage is only 
one of the hilarious aspects of this gay comedy 
of Washington’s women in wartime, featuring 
Grace McDonald and Robert Paige. Available 
for approved non-theatrical audiences. 

Tue Lire Or Tue Ant, No. 5800, 1 reel, 
Rental $1.50; Sale $36. Nature-study sound 
film presents full life-cycle from egg to maturity. 

Att By Myse.r (Universal), No. 2577, 6 
reels, Rental $17.50. Pleasant modern comedy 
with musical interludes. Cast includes Rose- 
mary Lane, Evelyn Ankers, Patric Knowles, and 
Ne?! Hamilton. Available for approved non- 
theatrical audiences. 
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SENSATIONAL WAR BARGAINS 


»LENSES“©PRISMS 


All Items Finely Ground and Polished but Edges Very Slightly 
Chipped, which We Guarantee Will Not Interfere with their Use 





Our Policy 





1 We are co-operating to move surpluses while the war is on. 


Our customers receive full 


on War Surpluses 2. pe er ih our purchases of war surpluses. 


benefit of all savings effected 


We do not hold mer- 
handise for high present or future prices. 








—_ 






WEIGHT APROX. 34 LB 


SPECIALS IN LENS SETS 


SET No. 1M—‘‘Our Sovertemes S Speciat’’ 
15 Lenses for $1 id, plus 
10 page idea bookiet. 
For copying, ULTRA CLOSE-UP SHOTS, macro- 
phy. experimental optics, magnifying 
and for making a two-power f/16 telephoto 
lens, ‘‘Dummy Camera,’’ Kodachfome Viewer. 
BGTACHABLE REFLEX VIEWER for 35mm. 
ste ic viewer, ground glass and 
focusing aids, ESCOPES, low 
power microscopes, and for many other uses. 
SET No. SM—‘‘The Gadgeteer’s Delight’’ 
35 Lenses for $5.00 Postpaid, plus 
10 page idea bookiet. 
Contains all the lenses in Set No. 1—plus 
twenty others of our more expensive cae 
SET No. 10M—‘‘The Experimenter’s Drea 
60 iO Page Booklet rerun 
Lenses.’’ $10.00 


conduct countless experiments, build a 
Sreat variety of equipment. 
“Fun With 


Book on 
Lenses."* Wide v ariety 
of projects — described 2 detail and 
illustrated. $1.00 Postpaid 


COMPLETE SET OF Hooray AND A _maeows 
TO MAKE A MONOCULAR (TEL OPE) 
These are from the pov’ s 7 St naga <= 

with 2” "diameter objective 
Stock +5100-M—Monocular Set, $5.00 Postpaid. 


PORRO ABBE PRISMS — Stock +3006-M — 25c 
each, Postpaid. Size 9 mm. x 17 mm.—another 
war bargain. Normal prices would be 20 to 
40 times above quotation. At this exception- 
ally low price, you should purchase a few of 
these, even though you have no immediate need 
for them. Such a bargain will not be avail- 
able long 








Satisfaction Guaranteed & 


EDMUND SALVAGE COMPANY 


27 W. CLINTON AVE. 


TANK PRISMS 


In order that the tank driver shall not get shot in the face, 
two of these Silvered Prisms are used to make a periscope 
(without magnification). We have secured a number of these 
that are very slightly chipped, making possible their sale at a very 
low price. They are 90-45-45 degree prisms of huge size— 
5%” long, 2%” wide, finely ground and polished. 
You can use these Prisms to make Periscopes to see over the 
heads of crowds, to photograph fish under water, to view high 
or low gauges, etc. Also excellent for experiments, classroom 
demonstrations at high schools, colleges, camera clubs, astronomy 
clubs. Some of our ingenious customers have used these prisms to 
make camera stereo attachment, photometer cube, range finder, etc. 
Normally, these Prisms would retail from about $24 to $30 each. 
Stock #3004-M—SILVERED TANK PRISM—Price $2.00 each Postpaid. 
Stock #3005-M—PLAIN TANK PRISM—Price $2.00 each Postpaid. This 


one is excellent for projecting all the colors of the spectrum——a beau- 
tiful sight. 
FOUR BANK PRISMS—Special—$7.00 Postpaid—This is the ee sen- 
sational bargain we have ever been able to offer. 


WAR SURPLUS ACHROMATIC LENSES 




















Diameter 


Focal Len . 
Stock No. “Mis. SS MMS Comments Price 
6016-M 12 80 Uncemented 30c 
6017-M 12 80 Cemented 50c 
6018-M 15 41 Uncemented 4c 
6019-M 15 41 Cemented 60c 
6020-M 18 49 Uncemented 50c 
6021-M 18 49 Cemented 60c 
6022-M 2s 95 Uncemented 50c 
6023-M 25 95 Cemented 75¢ 
6033-M 37 51 Uncemented 70c 
6074-M 37 130 Uncemented 70c 
FREE Cement and Directions included with all uncemented sets. 


USES—Use these lenses for making projecting lenses, low power 
microscope objectives, corrected magnifiers, substitute enlarging 
lenses, eye-piece lenses, macrophotography, gadgets, optical instru- 
ments, etc., etc., etc, 
35 MM FILM ENLARGING LENS SET—Stock No, 6057-M, $1.50 
Postpaid. Consists of 2 Achromatic Lenses to use at a speed of 
about F.8. These make a good substitute until Anastigmat Enlarg- 
ing Lenses again become available. 
MAGNIFIER SET—No. 1002-M, $1.00 Postpaid. Contains four 
lenses, diameter % to 2 inches. Up to 20 power. Included FREE 
with order—7-page booklet all about Magnifiers. 


Minimum Order $1.00 


Dept. 3 P. O. AUDUBON, N. J. 
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SELECTIVE TONING 
(Continued from page 21) 


hours to dry thoroughly, and two coats 
are necessary to completely waterproof the 
mounting board. 


Through some correspondence with 
George Hoxie I learned that he has been 
successful with still another masking me- 
dium. Here is what he says: 


“Being unable to get the Copal Varnish 
here, I tried to adapt frisket-paper used in 
commercial art work; but that’s not fool- 
proof either. Then, going a step further, 
I tried a transparent acetate with adhesive 
on one side, much like cellophane tape. 
If you’re careful with the stencil knife 
this works fine. The acetate material is 
called “Presto-Seal” and is retailed by 
Arthur Brown & Bros., 67 West 44th St., 
New York City. A twenty-four inch, five- 
yard roll costs about $2.50 ; comes in clear 
or matte surface. Apply this over the 
whole print, then cut away the portion 
to be toned; it pulls away from a smooth 
surface print easily. Be sure that the edges 
are pressed down firmly. In fact, you can 
turn a matte print into a glossy by cover- 
ing it with this stuff—it would really be 
fine to protect a print that had a lot of 
hand work on it.” 


I haven’t had a chance to try this out 
yet but I will. It seems to me that one 
would need the skill of a surgeon to cut 
through just the plastic and not mar the 
print. If any other Mrnicam readers have 
experimented successfully with masking 
materials, I would appreciate hearing 
about it. 


If, perchance, your ambitions run still 
higher and you want to try multitoning, 
you will find that it can be done very 
nicely. Merely repeat the masking and 
toning as many times as necessary, until 
you have a print that looks like your 
grandmother’s crazy quilt. Just be sure 
that, after one toning is completed, the 
print is thoroughly clean and dry before 
you start again on the next, 
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(Continued from page 45) 


experiment, was limited to twenty students 
and many had to be turned away. The 
Brooklyn Tripod Club at the Y.M.C.A., 
famous for Lootens’ pictorial imprint, is 
going strong for Bromoil and has installed 
a Transfer Press for the convenience of its 
Bromoil enthusiasts. No, Bromoil is far 
from dead and buried as many of its op- 
ponents would try to make us believe. 
When the war is over, Uncle Sam will no 
longer need the bristles, from which 
bromoil brushes are made; you will see 
Bromoil grow ever more popular. 

In the commercial field the possibilities 
of Bromoil have not yet been fully devel- 
oped. One serious shortcoming of Bromoil 
is, that some of the definition is lost, thus 
making the medium unsuited for broader 
commercial advertising, but this very 
shortcoming is a boon when it comes to 
portrait work. 

The most enthusiastic Bromoilist will, 
however, not deny that his beloved me- 
dium will never gain a popularity ap- 
proaching that of straight photography 
and it is right that it should be so. None 
but the accomplished pictorialists or por- 
traitists should use this photographic pro- 
cess, for only they can benefit from it. 
So Bromoil will always be done by just 
an “aristocratic” minority of photogra- 
phers and even they will not indiscrimi- 
nately use this medium for every subject. 

Contrary to the attitude of salon judges, 
our photo magazines are giving attention 
to Bromoil and are thereby rendering a 
valuable service to the small community of 
enthusiasts. There has recently been a dis- 
cussion on the question whether or not 
hand colored prints should be admitted to 
salons and this has helped a great deal to 
clear the air. A similar discussion on Brom- 
oil would be welcome and indicated. In my 
twenty years’ experience with Bromoil I 
have found that people who really know 
this process are either enthusiastic about 
it or resent it—I have found no indiffer- 
ence amongst pictorialists and that —I 
think — is a very good sign indeed. 



























@ THERE'S ONLY ONE 
“SOL” THE FAVORITE 
FLASH. SYNCHRONIZER 
OF ARMY, NAVY AND 
PRESS PHOTOGS— 
BECAUSE 


IT’S DEPENDABLE 


FOR BETTER FLASH PIX— 





Priority required. Let us 
help you in getting suitable 
priority rating. 





KING "SOL" 
for Speed. Grephi 


Synchronizer Unit—Chrome battery case with new lock- 


ing device. 5” reflector, Cord. Permanently mounted 
clamp base and new super electro tripper and coil. 
Follow simple instructions and install $ 50 
WE WONG 5s ossies ous datecescatslves case 
Plus Tax 
""Sol'' Synchronizers for other cameras available 
— details on request. 


KING-SOL MIDGET BULB 
FOCUSING REFLECTOR 
No priority needed. Gives a 60° 
beam for close work or one as 
natrow as 36° for long distance, 
fast big shots. Fits KING $ 50 

SOL SYNCHRONIZER... 


@ SEND FOR FREE BOOKLET 8 oF 4 
KING SOL ACCESSORIES 


KING SOL RESEARCH CORP. 


See 2 se 


521 FIFTH AVENUE, NEW YORK 17, N. Y 
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| With Spot Lens 





My 17 Spotlight... 


A Popular Spotlight — unique and attractive! 
The most useful scientifically and mechanically 
perfect unit for the up-to-date photo studio or 
advanced amateur. Its adjustibility and flexi- 
bility for various kinds of work requiring light 
effects, makes it the most desirable accessory to 
a photographers equipment. 

Th adjustable porcelain base can be fitted with 
a No. | photo flood or a 500 watt T 20 bulb, 
and may be brought into perfect alignment so 
as to get either a maximum degree of a clean, 
white and sharply outlined spot of light, or a 
diffused light so often desirable for obtaining 
soft effects. 


The front removable attachment carries two 
lenses. This feature as well as the large con- 
denser lens incorporated in the main body of 


the outfit, and the adjustable diaphragm aper- | 
tures make it possible for the operator to throw | 
a spot of light as small as an inch in diameter | 


or to give a light area up to ten or twelve 


feet. The tilting device at the rear permits the | 


operator to throw the spot of light in any 
desired direction 
or angle. 


Complete with 
No. 2 Tripod 


$ 3 ” 


Tax $6.22 
Mail Orders Filled 


World's Largest Camera Store Built on Square Dealing 


32nd St, near Gth Ave, N.Y. 1, N.Y. Without Spot Lens 
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We pa 
Kink, © 


Film C 


AS 
holding 
holder 


GAGwETS, KINAG 


AND GHORT CUTS 


We pay from $2 to $7.50 for any Gadget, 
Kink, or Short Cut accepted by this column. 


Film Cartridge Holder 


A SMALL, inexpensive military sewing kit 
holding spools of thread, etc., makes a handy 
holder for 35mm cartridges. It takes up little 


space in the car, gadget bag or pocket; has 
space for three cartridges; and is safer than 
carrying them loose.—Herman Klein. 


Film-Tank Agitator 


A FILM tank agitator can be made in 
about ten minutes and at practically no cost. 


The principle of operation that I used was 
that of a small windmill being driven by the 
wind-flow from an electric fan. 

I robbed my baby’s “Tinker-Toy” set of five 
small pieces. They were: a little wooden 
wheel which I used as the hub for my rotor 
and which had several peg-holes drilled in its 
rim, and four small round sticks 34%” in length. 
The sticks were then plugged into the hub 90° 
apart and the center of the hub was drilled or 
cored to fit (by pressure) on the twirling-stick 
of the film tank. Cardboard blades were then 
fitted into the slots on the outer ends of the 
sticks, and the unit was ready to go. A small 
electric fan was allowed to blow on the left 
side of the blades, and ’round and ‘round she 
went, turning clockwise, with the film reel on 
the inside of the tank turning also. 

The only actual work that I had to do to 
make this little windmill agitator was to whittle 
the hole in the center of the hub to fit snugly 
on the twirling-stick of the tank, and to cut 
out with a pair of scissors, the four cardboard 
blades. The assembly only took about a min- 
ute, and in two more the unit was running. 
Of course I had a “Tinker-Toy” set to draw 
the parts from, but anyone with a knife and 
a few pieces of wood can easily duplicate these 
simple parts. The dimensions are as follows: 
diameter of hub. 13%”, length of four sticks 
3%". size of blades 4” x 442”. 


Faithful FEDERAL Performance 
Each New Year, the world grows older, and our 
possessions age ... some becoming too old for 
service, others demanding repair. The trouble-free 
quality of Federal enlargers has been proven in 
these war years. Federal owners will testify that 
our enlargers have performed faithfully — without 
replacements, and with minimum attention. 


And so, another holiday. season has gone by. Let 
us hope that by next year we shall have peace 
again. Then, Federal will resume the production of 
enlargers and other photographic devices — with 
experiences broadened by present work in building 
electronic equipment for the Armed Forces. 


ws 


MANUFACTURING AND ENGINEERING CORP 


BROOKLYN 5 


‘BUY AND HOLD MORE WAR BONDS‘ 





IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


35mm.Film, 36 


Developed Enlargements 


36 exp. Reloads 


We finish all other miniature and split size film 
in our famous 314x414 Beauty Prints—Deckl d 
Embossed Lan and Embossed 3 

'o ‘ c 


You will agree mi 
long experience DO make a BIG difference. 
© o 7 
Artistic Contact Finishing, 8 exp. rolis 
complete set of deckled-ed embossed, 
wide- in prints. Credit for failures. 
FREE Eniargement coupon with each roll. 
MAIL-BAG FILM SERVICE 
Dept. 8, Box 5440-A, Chicago 80, Iii. 
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Page CLASSES om 


© Elementary © Advanced 
*Bromoil © Portraiture 


_ EVENINGS © Beginning Feb. 6 
Send for Catalogue 


Schooler re 


elie Parkway, Brooklyn 17, N. Y. NE 8-5000 











MASTER Redouching OUTFIT 


“Better Photography Through Chemistry” 
“A BRAUN LAB PRODUCT" 


IDEAL FOR DARKROOM FANS! 


The only complete retouchi outfit on the market. 
— all materials and micals to do all types 
retouching on Prints ad Negatives. 
At your Gecheemar direct. PRICE $5.95. 


O. S. BRAUNSTEIN 





206 So. Hutchinson St., Philadelphia 7, Pa. 














USE AB & J 4x 5 PRESS CAMERA 


for negatives of fine detail and 
sparkling brilliance. 





USE A SOLAR ENLARGER 


for “Prize Winning" prints rich 
in pictorial quality. 





ASK YOUR DEALER 
Manufactured by 


BURKE & JAMES, Inc. 


321 Se. Wabash Ave., Chicago 4, Ill. 





CASPECO ‘as’ SCREEN 


Box Type Model 
“"W"" 30’x40”, $10.95 
with Boantitel carry- 
ing = strong con- 

ered in smart 
attractive. VTeatherette; 


ight i 
soe saeaean come hy Ae 
suspension enables screen ignment 
level without other manipulation. 


CAMERA SPECIALTY CO., 50 W. 29th, New York 
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Simply set any.fan, level with the tank, from 
one to two feet away and turn it on, aiming 
it at the left side of the blades for clock-wise 
motion. (The direction that the reel loads 
from, determines the direction you want the 
windmill to spin.) The speed of rotation is ad- 
justable by (1) cutting down on the speed of 
the fan, (2) moving the unit further away from 
the fan, (3) changing the angle of the wind- 
stream, or (4) reducing the size of the card- 
board blades. The adjustments possible are 
quite varied. If you think you are getting too 
much agitation, it is a simple matter to turn 
off the fan periodically, but I usually let mine 
run continuously during development and fixa- 
tion and get excellent results. 


Those who have oscillating fans may prefer 
to place the fan so that it only spins the wind- 
mill at one end of each oscillation, thereby 
agitating the tank once each ‘cycle.—W. Shear. 


Longer Battery Case 


DUE TO the’ scarcity of fresh batteries* I 
found it necessary to build a longer battery 
case so that my flash gun would carry four 
cells instead of two. 

To make the case, secure an old piece’ of 
metal tubing that will just fit over the outside 
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‘our 
give individual 
mass production! 35mm films d fine grain to 
tches—enlarged to Suasate oe quali ee. 
Sars. Single wt. glossy paper. 
1.25. Double wt. portrait Paper, | LD. os 
exp. roll, 70c. I-day service. 
exp., 60c; 18 exp., hoc. FREE ‘aaltes 


eo PHOTO LABS. 
La Crosse, Wis. 
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of your battery case. Solder a cap on the end 
of this tube and place the spring from the old 
cap at the bottom. Next cut off the tube to a 
length that is a snug fit on the mounting 
bracket after putting four batteries in the cases. 
Drill a small hole in the side of the tube and 
insert a round headed screw which will make 
a tight fit. This screw can fit into the catch 





If the 


formerly used by the old battery cap. 
outside tube is tight, only one screw is neces- 
sary.—Sgt. Lyman Huntington. 





Light Shield 

WHEN using certain types of angle light- 
ing, it is necessary to prevent light from shin- 
ing into the camera lens. You can make a 


shield with a stiff piece of cardboard and a 
spring clothespin. 


Fasten the clothespin near 





one end of the cardboard by means of thumb- 
tacks; the cardboard can be clipped to the 
reflector in almost any position.—W. Swallow. 


Ferrotype Plate 


IF YOU are without a ferrotype plate you 
will find your porcelain refrigerator a good 
substitute. Apply ferrotype polish as directed 
and proceed in the usual way.—S. Tilmann. 









“When things have 
to last, it sure 
helps to have an 


AVINE ENE eli 


printer” 






“T’ve had trouble-free, perfect service all this time. And 
it’s good for along time yet.” Albert all-metal printers are 
accurate and sure. Perfect prints—no waste of paper or 
time. Even better post-war developments are under way. 


BUY MORE WAR BONDS 

















PANIES EVE gli 


SPECIALTY CO. 


227-231 S. Green St., Chicago 7, Ill. 
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+++ Gives you the gs u* 
finest professional 8 x10 
relief nts for the 


{Matte Finish Paper, 75¢ Additional) 
Made- from 35 mm. Color Trans- 
parencies, or the 35 mm. area of 
a Bantam size, on quality semi- 
gloss paper. 

* All Color Prints are printed on 8” x 10” paper 
stock. unmounted. the actual image size 


approximately 7” x9”. li preferred. $” x7” 
at the same price. 


Include 35c Mailing Charge with total order 
Send us your Transparencies 
TODAY! 


Special CUSTOM von of 
t film color 


ation nega- 





wn 
«es on work to your OWN ” 
a we quality—from any size cu 
a eeu or “One-Shot separ 
tives to any size “ar 
1 tart a 
request. Prices $ 
smaller —duplicates $7.50. 


Colar Préuth, inc. 


1709 NORTH VERMONT AVENUE 
HOLLYWOOD 27 CALIFORNIA 











PROTECTION 
FOR MOVIE FILM 
against 
WEAR ... OIL 
WATER 
CLIMATE 
SCRATCHES <<) 
FINGER- 


/ TREATMENT 
LASTS 
THE LIFE 
OF THE 
FILMA 


« 
A; 


Ask Your Dealer 


Vaporate Co., Inc. Bell & Howell Co. 
130 W. 46th St. 1801 Larchmont, Chicago 
New York City 716 N. Labrea, Holiywood 





ROLL DEVELOPED 


8 . BRILLIANT 


NLARGMENTS 
2 TO 6 TIMES LARGER 
FROM 6 EX. FILMS 116 OR SMALLER 


OECKLE EDGE - FADE PROOF 
12 EX. LS 35c-16 EX. 50c.-36 EX. $1.00 
REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to COIN 
ALDEN PHOTOS 
94-6 Astor Sta., Boston 23, Mass. 
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Viewer 


BRILLIANT ILLUMINATION by either 
built-in battery or 110 Volt AC or DC current, 
simultaneous viewing by two persons and a new 
method of slide feeding are features of the 
new Model 200 color-slide viewer soon to be 
made available by Adel Precision Products 
Corporation, Burbank, California. The viewer, 


: wa’ Be 


which is compact and easily portable has a two- 
lens optical system with large rectangular view- 
ing lens. Overall dimensions are 5”x7”x7”. 

Film strips and slides of all type mounting, 
glass, metal bound and paper mounted are 
accommodated. Each slide is shown in sharp 
focus without need of adjustment. Slides feed 
rapidly and it is not necessary to take the first 
slide out in order to see the second one. Slides 
stack up in a compartment at bottom of viewer 
and may be removed all at once after viewing 
up to 18. No manual or cardboard pusher is 
needed to remove the last slide. 

The Model 200 is first of a line of four dif- 
ferent color-slide, film and microfilm viewers. 
First deliveries on the viewer as well as the re- 
cently announced Adel color camera will be 
made to. essential users with priority orders. 

Use of the Adel color camera at present is 
confined to military and civilian hospitals where 
it is used with Surgiscope adaptor to take color 
pictures of surgical technique, skin conditions 
and records for use in visual education. 


Toner 

BLU-BLAK, a new toner is put right into 
the developer and yields rich velvety blacks 
and clear crisp whites on prints. It also in- 
hibits fogs and stains. This toner can be used 
in all paper developers and prolongs the life of 
the developer. 

Available at your local camera store or write 
to O. S. Braunstein, 206 So. Hutchinson Street, 
Philadelphia 7, Pa. 
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Our Army At War. The Story of American 
Campaigns in World War II Told in Official 
War Department ‘Photographs. Harper @ 


Brothers Unpaged. 


$3.00. 


482 Photographs. 


The story behind this volume is interesting. 
Around the second anniversary of America’s 
entry into the war the Army wanted to have 
a Pictorial History and—in order to show no 
favoritism—a publisher was chosen by lot. Har- 
per & Brothers drew the lucky number. From 
that point on the editors of that house and 
various officials in the War Department worked 
in the closest collaboration preparing the ma- 
terial for this book. 

Such collective editing of pictures leads, as 
experience has shown, to hardly ever more than 
a friendly compromise. It will never attain 
the unity, strength, and impact of the in- 
dividual selection. To see the difference, one 
has only to compare this volume with Law- 
rence Stallings’ famous “First World War” or 
with the 1945 edition of the U. S. Camera 
Annual, which also deals with the war and 
for which Edward Steichen signs as the re- 
sponsible editor. 


This is not to say that the pictures in this 
book are not excellent as individual pictures. 
But a large number of even the finest photo- 
graphs—nearly half a thousand in this case— 
if improperly handled, is a prey to many pit- 
falls. For one thing, the technique of editing 
picture books is in its infancy and there are 
no “best” rules by which one may be guided. 
Most picture books give the impression that 
they are the result of simple arithmetic: so 
many pages, so many pictures, equals so many 
pictures to a page. Pictures have their own 
individual values and speak their own lan- 
guage. Unless they are arranged in such a 
way that their size corresponds reasonably to 
their importance, accents may be shifted so 
much that the picture language loses a unity 
of meaning. 

A writer can easily distribute the weight of 
his narrative description by the choice of his 
words, and by the rhythm and length of his 
sentences. A movie director may determine 
how much emphasis he wants to place on 
various episodes by proper selection of camera 
standpoints and the time devoted to certain 
scenes. The famous Russian film director, 
Sergei Eisenstein, wrote a whole book about 
this relationship of values called “Film Sense.” 
But the editor of a picture book is working in 
a much less flexible medium. He must cope 
with the problem of giving “meaning” to a 
number of originally uniform, let us say, 8x10 
Photographs. And it is obvious that more is 
involved than just making a pleasant layout— 
an arrangement that pleases the eye. 

_ The strain on the optical nerves and muscles 
in focussing page after page crammed with 




















Bass is Looking 
for Cameras 


I may not be a Sherlock Holmes, 


But just get one thing through your 
domes: 


There really ain’t no mystery 
Why folks send cam-e-ras to me. 


The clues all point to Bass’s checks 
All signed with his familiar “X,” 


That spread good joy and cheer 
around 
Wherever camera fans abound. 


So here’s a hunch that’s worth good 
gold 

(Although for years it has been 

told), 

Pack up your stuff and 
mail today, 


Your check’s already on 
the way. 


teharleslinre 


President 


Write Dept. MM 

















ENLARGEMENTS 


of supreme quality. 
FINE GRAIN 
processing for discrim- 
inating photographers. 
Specialists for 35MM Alms. 
Write for free mailer and price list to 
Spiratone Fine Grain Labs., Dept. M 
49 West 27 St., New York 1, NW. Y. Tel. MU 4-1329 


BULK 35 ww FILM Retoans 


GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 


AGTA-EASTMAN DUPONT 





2neS TOL | 508209 + 100.8000 


POS TPAIOD 


CARTRIDGES RELOADED 3 for 91 chrreoccs 


CALIFORNIA BUYERS INCLUDE SALES TAX 
PACIFIC COAST FILM COMPANY 


1512 NO. SIERRA BONITA, HOLLYWOOD 46, CALIF 
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NOW...¥ou Can Make Photo Montages 
This New Easy Way with the... 


ren. MONTAGE MAKER 


It works like a 
charm with any 
enlarger. Every- 
body marvels at 
its simplicity 
and accuracy. 
Even if you have 
never made 
montages before, 
you'll be able to 
make them with 
ease! Profes- 
sional photog- 
raphers charge 
as much as $50 
for one photo 
montage. Now you can make your own. 
Mail us only $3 today, and we'll ship you a 
complete set of three KINGSTON MONTAGE 
MAKERS in 5x7, 8x10 and 11x14 sizes. Order 
today .. . we ship postpaid right away. 


Dealers Write for proposition. 


KINGSTON SALES COMPANY 


62 KINGSTON AVE., DEPT. M, BROOKLYN 13, N. Y. 





Ask your dealer to show you a 


FOTOFOLIO 


THE ONLY WAY TO MOUNT 
PHOTOGRAPHS PROPERLY! 





35 MM FILM 


AREL PHOTO SUPPLY: ST. LOUIS, MO. 
Ultra Fine Grain 


$100 
Developed, Printed and Ms potpery | 


Your 35 mm rol! fine gp ee) roe and each a gh i 
larged to A ner .. ¥. a 3 oe apo gios: matt 
$1.00. We re with Eastman film Yor $ $0. 50 


CENTURY “PHOTO SERVICE 
300 Century Dullding die ibe Jie Crosse, Wisconsin 


MM FILM sg 


nd enlarged 




















STANDARD caain _— 


‘ mee ee 
DEPT. M12 BOX, 392, GRAN ey 


pictures in ever-changing sizes is greatly un- 
derestimated. To look at such a series of. pages 
requires a tremendous effort of concentration 
particularly if the pictures vary—as they do in 
this volume—from closeups to all kinds of 
medium and long shots and back to closeups 
again. And when bleed pages, double-spreads, 
and white margins follow one another helter- 
skelter—not ruled by any inner law of organic 
form but by the caprice of layout dor layout’s 
sake—then the lack of visual organization and 
a film editorial plan becomes distracting and 
hard to follow in the extreme. 

The editors of “Our Army at War” must 
have felt the need to give “sense” to their 
sequence very strongly.. But they chose a 
peculiar solution to the problem, stringing the 
pictures together by a caption, printed in red- 
ink, that is part of a running narration. Thus, 
the reader is forced to keep in his head the 
meaning of sentences which in many cases 
begin on one page and end several pages later. 
Moreover, the editors have compounded this 
felony by adding to the narrative caption a 
second caption—this one printed in black ink— 
which describes each individual picture. 

Despite these handicaps, “Our Army at 
War” will doubtlessly satisfy many readers. 
There are scores of superb action photographs, 
published here for the first time. But it is re- 
grettable that with the greatest pictorial theme 
in the world, “Our Army At War” should 
fall so far short of the standard which one in- 
evitably expects of even a capsule “official his- 
tory.”—Kurt §. Safranski. 


The Valley and its People, by R. L. Duffus 
and Charles Krutch. Alfred A. Knopf. 167 
pages. $2.75. 


The first picture book about the Tennessee 
Valley Authority was a long time a-coming, 
but it has been well worth waiting for. It is 
a delight to see and to read. The photography 
is straightforward and clean as documentary 
reportage should be, and the text by R. L. 
Duffus moves with the power and rhythm of 
water coursing a spillway. 

The 98 photographs in this book are the 
combined work of the Graphics Department of 
the TVA, of which Charles Krutch is chief. 
Many of these-pictures were exhibited at the 
Museum of Modern Art a couple of years back. 
Outstanding among them are some magnificent 
wide-angle shots of dams and generators. The 
photographers have not only caught the soaring 
lines but also the triumphant spirit of these 
massive forms of concrete and steel which are 
writing an inspiring chapter in the history of 
government-sponsored large-scale social engi- 
neering. 

Every literate American knows the basic 
outline of the TVA epic, but lest we forget the 
scope and significance of its achievement, here 
are some significant details: Before the creation 
of the Authority in 1933, 7,000,000 out of 
26,000,000 acres in the Valley were suffering 
from erosion. Floods were causing an annual 
loss of $1,780,000, and stripping away more 
valuable top soil. Ninety-eight farms out of a 
hundred were still without electricity. Farmers 
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were prey to the evils of one-crop farming. 
Poverty and undernourishment were widespread, 
and the section was backward in schools, pub- 
lic health services, hospitals, and industry. 

In something more than a decade, TVA 
changed this picture of despair and defeat to 
one of surging optimism. It built 16 dams 
bringing under contro] the rampaging waters 
of the Tennessee River and its numerous tri- 
butaries. These dams have checked the men- 
ace of floods and made it possible to institute 
a program of soil conservation that is saving 
millions of valuable acres. They also make it 
possible to generate electric current for more 
than half a million residential consumers, in 
addition to supplying the Valley’s new war 
plants which are turning out more than half 
of the aluminum produced in the U. S. More 
that that, they have given the inhabitants of 
the Valley new hope. Many are better housed 
and better fed than ever before in their lives. 

Reviewing these accomplishments, the 
American people can be understandably proud 
of TVA. Before the war, they were coming 
at the rate of 1,000 visitors a day to view the 
wonders of TVA. After the war they will 
come again, many with cameras to record what 
they will see and feel. Until that day comes, 
this book is the next best thing to the actual 
trip.—Carl Rosbach. 





The Encyclopedia of Photography. National 
Education Alliance, Inc. 10 volumes. 4,000 
pages. $36.50. 


Describing this monumental reference work 
in a few words is like trying to take a close-up 
of the Empire State Building with a miniature 
camera. A library in itself, it contains 2,600,000 
words and more than 8,400 illustrations. Listed 
are 1,900 articles of instruction on every phase 
of photography. More than 250 authorities, 
under the general editorship of the indefatig- 
able Williard D. Morgan, collaborated in this 
great enterprise. The contributors include such 
famous names as Walt Disney, Paul Outer- 
bridge, Margaret Bourke-White, Ansel Adams, 
Julien Bryan, Torkel Korling, Dimitri Kessel, 
and scores of technical experts from Eastman 
Kodak, Agfa Ansco, Leitz, Bell and Howell, 
Zeiss, Bausch and Lomb, General Electric, etc. 
Bound in green buckram and printed on fine 
white, coated paper, the Encyclopedia is a nec- 
essary part of the reference equipment of every 
photographer. The publishers will ship all ten 
volumes, and you may pay for them in ten 
monthly installments.—Frank Zachary. 





Glycerine and Booklet Available 


A NEW booklet titled “Nothing Takes the 
Place of Glycerine—1583 Ways to Use It,” has 
been published by the Glycerine Producers As- 
sociation. It tells all of the uses of glycerine, 
both’ commercial and home. 

As there are almost 50 uses for glycerine. in 
photography, photographers will welcome the 
reappearance of this chemical on the market. 

Photographers, chemists, manufacturers, and 
others interested professionally or commercially 
in the uses of glycerine may obtain free copies 
of the booklet by writing to Glycerine Pro- 
ducers’ Association, 295 Madison Avenue, New 
York 17, N. Y. 












Yes, we have film! 
And we have plenty of it. It's 
rfect. Noscratches. No shortends. 
e sell guaranteed fresh DuPont 
film at these low prices: 
clean, brand new film! 

36 exp. roll 35mm, 50c; 3 for $1.25 

18 exp. roll 35mm, 35¢; 3 for $1.00 
{f you prefer to buy in bulk order at these low prices: 
25 ft.—$1.50; 50 #.—$2.75; 100 .—$5.001 
We sent our cartridges to War, so now we need yours! 
We pay 5c, plus shipping charges, for extra empty 
cartridges you send us. he more empty cartridges 
you send us, the better we can serve you, 
»mpty cartridges TODAY! Help civilian photography 
survive the a 


SS5MMFILM DEVELOPED & ENLARGED 605 
Timed, |po- 


*“*Magic 














25c; 


am, etc., ; 

No delay. Not too fast. 
superb quality. Order now—postpaid or ° . * 
write for FREE Mailers, details. FREE Premium offers! 


AMERICAN STUDIOS 











Dept. 418 La Crosse, Wisc. 
PRETTY GIRL MOVIES IN COLOR! 
Allure Cinderella 
Beauty Brevities South Sea Sirens 
Beauty and the Bath Starlet Revue 
Kodachrome . 8mm., 50 ft., $ 7.50 ea., prepaid U.S.A. 
Kodachrome ....16mm., 100 ft., 14.75 ea., pi id U.S.A. 
Black-white .. 8mm., 50 ft., 2.00 ea., prepaid U.S.A. 
Black-white ....16mm., 100 ft., 4.00 ea., prepaid U.S.A. 


TRAVEL MOVIES IN COLOR! 


African Safari Hawaiian Paradise 


Cairo Panama Canal 

Fjords of Norway Surf Board Riding 
Gibraltar Victoria-Niagara Falls 
Great Smoky Mountains Waikiki Hula Girls 
Kodachrome . 8mm., 50 ft., $ 6.50 ea., prepaid U.S.A. 
Kodachrome ....16mm., 100 ft., 13.00 ea., prepaid U.S.A. 
Black-white .... 8mm., 50 ft., 1.75 ea., prepaid U.S.A. 
Black-white ....16mm., 100 ft., 3.50 ea., prepaid U.S.A. 


Iriscope kits for experimental projection of black-white 
films and slides in color, $5.00, prepaid. 
lete lists, gl sample, dime. 


WORLD IN COLOR PRODUCTIONS 


108 W. Church St., Elmira, N. Y. 
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: tt 
“Streamlined Optics 
TURNER-REICH—GUNDLACH—RADAR 
KORONA WIDE-ANGLE BINOCULAR 
Leaders since 1884 in quality optics. On your photo- 
graphic lens, view camera, binocular, tripod, studio 
stand, multiple or reducing back, these names mean 
quality. 
Ask your dealer—he knows quality. 









‘GUNDLACH 


THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 
11 ecicc: ~ 35 MM FILMS 
1427 ROLL FILMS 
Studio Enlargements in Folders and Mats 
SALON EXHIBITION ENLARGEMENTS 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 46th ST., N. Y. 19, Dept. M, LO, 5-5483 
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JO MM FILM cern 


DEVELOPED, VAPORATED 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $100 
cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 


approximately twice negative 25¢ 
size for only 


Ask for Free Booklet Magazine, “‘Pictures’’ 








Poscinatt new occupation —% 
teenie eek ork 
full or spare time. Easy to understand meth- 
od brings 


out natural, fi 
ile learni 


your copy. 
NATION L 
1315 Michigan Ave. Dept, 1942 Chicago5, Ill.,U.S. A. 


ELKAY BLOWER 
Double unit model for G14 95 


ventilating one or two 
darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 


Single Unit Model, $9.95 


ELKAY PHOTO PRODUCTS, INC. 
287 Washington Street, Newark 2, New Jersey 














fee Buy More War Bonds guepmmmmmel 








get Three SS 
FILM TRACKS 


AT ALL BETTER DEALERS, 
OR SENT DIRECT POSTPAID 
Ff CASH WITH ORDERS: 





CRAFTSMENS GUILD 
N NESS AVE... HOLLYWOOD 28, CALIF 


1668 N. VA 


Photo Markets 
(Continued from page 16) 

New Mexico Magazine, The Capitol, Santa 
Fe, New Mexico, wants at the present time 
photographs for cover use only. These should 
be 8xI0’s, and may be of any type that stresses 
pictorial quality and New Mexico interest. 
Pays $5.00 for cover photos. They are glad to 
have inquiries from all interested photographers, 


Frontiers, the Magazine of Natural History, 
19th and Parkway, Philadelphia 3, Pennsyl- 
vania, wants glossy prints of birds, mammals, 
insects, shells, plants, minerals and all natural 
history subjects. Pictures must be for laymen 
and not technical. No captive animals. Uses 
black and whites only. Payment is $2.00 to 
$5.00 for one-time insertion, made on publi- 
cation. 


Coronet Magazine, 919 North Michigan Ave- 
nue, Chicago. Miss Marie Plate writes that 
they are especially in need of Kodachromes of 
children playing in the snow—or other winter 
scenes—prefers 4x5. Also 4x5 or larger Koda- 
chromes of animals, as well as 8%2x11¥% Koda- 
chromes for cover use. The latter should not 
have highlighted backgrounds. Payment de- 
pends upon the Kodachrome and is made im- 
mediately upon purchase. 


Common Ground, 222 Fourth Avenue, New 
York City, 3. Miss Margaret Anderson, the 
editor, says: “We are working on two series 
of eight photographs each. One on American 
families of differing national and racial origins 
—not stereotyped groups in living rooms, etc., 
but casual studies of the normal family activi- 
ties. I have one that may give a clue to the 
kind of informal shot we want—a father help- 
ing his three-year-old daughter with a soda. 
The other series is on Americanization classes 
for the foreign-born—group studies of a variety 
of types.” Payment is $5.00, on publication. 


Grit Publishing Company, Williamsport, 
Pennsylvania. Uses odd, strange and curious 
subjects, provided they are accompanied by 
100 to 200 words or more of explanatory text. 
Payment is $2.50 to $3.00, on purchase. 


The Michigan Farmer, 112 Madison Avenue 
Building, Detroit 26, Michigan. Milton Grin- 
nell, Editor. Uses human interest subjects along 
rural lines for cover use. Mr. Grinnell pays 
from $2.00 to $5.00 each, depending on pic- 
ture. These should be black and whites. 


The Utah Farmer, 36 Richards Street, Salt 
Lake City 1, Utah. Leonard W. McDonald, 
Editor. Needs cover photos that are seasonal, 
rural, and full of human interest—animal -pho- 
tographs against farm background—no smok- 
ing, etc. Payment for these black and whites 
is $2.00 to $2.50, made within thirty days of 
publication. 


Ski Illustrated, 110 East 42nd Street, New 
York City, 17. Uses good action and scenic 
photographs of skiing and winter scenes. These 
should be good, contrasty glossies—no color. 
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Payment is made on publication, price depen- 
dent on size and position. 


Better Crops with Plant Food, 1155 Six- 
teenth Street, NW, Washington 6, D. C. Com- 
mercial photographers are asked to send in 
black and white agricultural photographs that 
contain good human interest, which will be 
paid for at the rate of $3.00 per print, on ac- 
ceptance, 


Southern Agriculturist, Nashville 1, Tennes- 
see. The editor, B. Kirk Rankin, Jr., wants 
black and white prints of Southern agricultural 
interest. Payment is a minimum of $5.00 for 
black and whites; cover Kodachromes have a 
minimum of $50.00—on acceptance. The cover 
shots should have general agricultural and hu- 
man interest. 


Flower Grower Magazine, Paul F. Frese, 
Editor, 2049 Grand Central Terminal, New 
York City, 17. Black and white photographs 
of gardens and unusual flowers, and commer- 
cial size Kodachromes of well designed gardens 
(preferably without people posed in them) are 
used at the rate of $5.00 for the black and 
whites, and $25.00 to $50.00 for Kodachromes. 
Payment is made on acceptance. 


Electricity on the Farm, 24 W. 40th Street, 
New York City, 18. The editor, George W 
Kable, wants photographs showing unusual 
uses of electricity on the farm. Payment for 
these black and whites is $1.00 to $3.00 for 
shots used inside magazine, and $10.00 for 
cover shots; made on acceptance. 


American Farm Youth Magazine, Jackson at 
Van Buren, Danville, Illinois. Send your farm 
scenes to the editor, Robert Romack. Payment 
is from $1.00 to $5.00, made on publication. 


Ozark Guide Magazine, Lonsdale, Arkansas. 
The editor, O. E. Rayburn, writes that they 
feature folklore, nature, scenery, etc., of the 
Ozarks of Arkansas, Missouri and Oklahoma. 
They prefer to have the negatives, too. Pay- 
ment is $1.00 to $3.00 per photo, on publica- 
tion. 


Parade Publication, Inc., 405 Lexington Ave- 
nue, New York City, 17. Miss Marianne Tu- 
teur, Picture Editor. Uses good strong action 
pictures for use in connection with their Con- 
trast Page, which consists of two human inter- 
est pictures in direct contrast with each other. 
Interested in black and white prints, for which 
they pay $10.00 each, either directly after pur- 
chase or after publication. 


Acme Newspictures, Inc., 461 8th Avenue, 
New York City, 1. Uses news photographs of 
spot news events, human interest—either single 
Pictures or in picture-story sequence. When- 
ever possible, they prefer the negative, unless 
a good enlargement suitable for copying is 
submitted. They like color shots on spot news 
events. Payment is $3.50 and up for photos, 
depending on subject matter and photographic 
quality, 


ASK YOUR DEALER ABOUT 
Wayne(pl'Prints 


THE QUALITY COLOR PRINTS! SPEEDY 
DELIVERY! DUPLICATES AT GREAT SAVINGS! 


Write for names and addresses of WAYNE 
dealers in your community. 


Wayne()(ov Prints 


Wayne Studio & Photographic Color Laboratories 


327 WASHINGTON ST.. BUFFALO 3,N.Y 








FREE! 


Unusual Catalog 
describing 
MEDO’S 

Collection of 

Famous 

Kodachrome Slides 


Sports! Travel! Nature! Gorgeous, full- 
color slides! Endless hours of tua for every- 
one! Remarkably low priced! ea. 


MisSPlornr Supply Corp. 


15 West 47th Street * New York 17, N.Y. 





x 
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z FULL LINE OF 
pace) PHOTOGRAPHIC PAPERS 


Ask your dealer or write direct to us. 


So KILBORN PHOTO PAPER CO. 
Manufacturers Since 1895 
(in reply, refer to Dept. M-39) 
Factory and Main Office: Cedar Rapids, lowa 
Los Angeles (5) New York oly (7) 
820 So, Serrano Ave. 115 Fulton Street 











35MM BULK FILM?! 
25 Feet $1.50; 100 Feet $5.00 


GUARANTEED 35mm RELOADS (36 exp.) 


@ EASTMAN @ AGFA @ DUPONT 
@ SUPER XX @ SUPREME @ SUPERIOR 
@ PLUS X @ FINOPAN @ TYPE 

@ PanatomicX @ ULTRA SPEED 1, 2, 3 


YOUR CHOICE — 49c EACH 


Univex or Memo Reloads, 59¢ each! 
Note: Empty cartridges required with order! OR, include 
10c deposit for each reic 
Mail Orders Promptly Filled Postpaid or C. 0. D. 


Miniature Film Supply Co., Dept. $, 723 Seventh Ave. N. Y.C- 














A CAREER IN 


CINEMATOGRAPHY 


ine movie industry needs trained men. Hollywueu ua 

que; ee lance fi production— 
taught at home. Professional supervision—illustrated manuals. 
Plan your post-war career now. Write today for free catalogue. 


MOTION PICTURE INSTITUTE 


of the U. S, A., Inc. 
JOHN WHITEHEAD GAFILL, President 
217 S$. Woodward Ave., Birmingham, Michigan 
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NEW Wesco | erent 


12 Kodachrome Slides 
by Mike Roberts 


Headline-making PARI CUTIN VOL- 
CANO, exquisite lacquer ware at 
URUAPAN, the PYRAMID of the SUN, 
and nine other magnificent, colorful 
views of picturesque Mexico offered 
in this new Wesco release! All subjects 
taken by Mike Roberts on his recent 
Mexican tour. 12 slides in self-viewing 
panel complete with captions by 
Roberts...$5.85 list. With Wesco view- 
er... $7.50. Separately...50 cents each. 
Write for FREE folder in full color...or 
see slides at your camera store 


WESTERN MOVIE SUPPLY CO. 
28 Geary St. * San Francisco 8, Calif. 








35MM POSITIVE TRANSPARENCIES 


1 Roll 36 exposures 40c 
3 rolis $1.10; 6 rolls $2.00 


We will print 35mm optoty film positives from your 35m 

negatives jd projection from 2x2” slides or from the full etrip. 

Returned intact. fe Caveleninn of 35mm negatives 25c. 
- Vaporati i; 


POSITIVE PRINT co. 117 W. Wood Ave., ake % ). 














“BETTER PICTURES” 


Any 35mm ROLL — 36 exposure devel- 
° and printed te size Mads = . 8 
SURE ROLL 60c. SPLIT 


CANDID ROLL — “16 ex- 
posure sere? and y C 
printed to 3!/4x4'/ 

Films fine MB developed, enlarged to 
give conta ees, Prompt service. Send 
roll and money foday. ALL REPRINTS 3c 
EACH. VAPORATED—10c Addi. Per Roll. 


BETTER PICTURES 


2523 Lawrence Avenue Dept. M 
Send Sc stamp or coin to cover mailing charges. 


[102] 


Chicago 25, lil. 


CAMERA CLUB 


NEWS: AND IDEAS 


Our editorial of the month is from “Light 
Reading,” newsy publication of the TOLEDO 
CAMERA CLUB. 


CONCERNING COMMENTS 

Membership in a camera club usually re 
sults in a better appreciation of what is good 
and what is bad in pictures. The suggestions 
of great speakers and the print commentaries 
soon instill in the average club member an acute 
awareness of print shortcomings and technical 
pitfalls. Poor composition, fuzziness, dust spots, 
muddiness and a score of other defects jump 
to the fore when seen through the trained eye 
of the informed camera bug. 

Recognizing the shortcomings of any pic 
ture is commendable and is the first step in 
self improvement, or should be. But succumb 
ing to the habit of only looking for what is 
wrong lessens your enjoyment and when 
plied to the other fellow’s prints, definitely 
lessens his enjoyment, even if the criticism i 
just. 

To paraphrase a biblical quotation, “Le 
him who is without dust spots, throw the first 
remark.” Or put it this way: “Look for what 
is lousy in your own work if you like, but look 
for what is good in the other fellow’s. % That is, 
before appointing yourself commentator of ev 
ery print that is handed you, ask yourself 
whether your superior knowledge is_ being 
sought. Frequently the maker already knows 
where he failed. Again, he may not be com 
cerned with the shortcomings but is only trying 
to share the pride, the satisfaction associated 
with the thing or person photographed. 

How inappropriate are our dogmatic disserte 
tions or curt comments, when actually you 
were only expected to recognize the likeness of 
a pet, a brother in service or junior on parade. 

This is not in defense of the “thin-skinned” 
This is a plea for spreading some of the fun 
of photography, by looking and enjoying tha 
which is good in pictures—especially some om 
else’s. 


THE CHICAGO COLOR CAMERA CLUB, 
although plenty young, has recently sent ou 
birth announcements heralding the arrival 
its first offspring, aptly named The Projector 
This well-designed, four-page publication # 
jam-packed with news of interest to color 
enthusiasts, will go once a month to 100 reg 
ular and 80 associate members. 

The Annual Member’s Salon, judged by Kat 
Oeser, James Eccles and Harry K. Shigety 
FPSA, revealed some interesting facts, Of t 
seventy accepted slides, fifteen were from uF 
of-town associates. The associates won Firsts 
in two divisions and a second prize in a 
division. The CCCC wants more Associate Mé 
bers, wants them to send in even more sii 
and the “regulars” won’t be mad if the “as 
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ciates” win ALL the prizes next time. For in- 
formation about Associate Membership write 
Frank M. Bemm, 5115 Morse Avenue, Skokie, 
Illinois. 

PSA Color Division lists additional aids for 
color enthusiasts. An outline of a practical 
routine for conducting color slide contests is 
now available to camera clubs. Send a three- 
center to Mrs. Blanche Kolarik, 2824 South 
Central Park, Chicago 23, Illinois. 

The first question of photographers who are 
beginning to look forward to making their own 
color prints is, “Which process shall I use?” 

To answer this question, the Color Division 
of the PSA has assembled a set of color 
prints made by various of the color print proc- 
esses. This set is now available to camera 
clubs, especially those which have organized 
color groups. There are 25 prints in the set, 
each with complete data on the back. 

For bookings or information, write to Frank 
Proctor, 4734 Schubert Ave., Chicago 39, III. 


Camera club members who take great care in 
protecting their cameras from winter’s icy gales 
received a twinge on reading the following AP 
dispatch by Kenneth L. Dixon, who reports 
from the Western Front: 

Boobytraps always are bad business. So 
when Sgt. Edward McGrath, of Minneapo- 
lis, and Pfc. Edward Howe, of Bowling 
Green, Ohio, found a camera lying in a 
house just occupied by the 35th Division 
they did not take any chances. 

They found a long-handled rake and care- 
fully dragged the camera out of the house 
and into the middle of the muddy road. 
Then they poked it roughly with a long 
pole from all possible angles and bounced 
it around in the mud. 

It seemed to be perfectly all right, but 
the next minute McGrath and Howe were 
not so sure. 

“Just what the hell do you think you are 
doing with my camera,’ demanded Captain 
Stephen Peabody, of Newburyport, Mass., 
who just had come up. 

Nobody stayed around long enough to 
hear what the two Edwards replied. 


For some time Marian W. Tobias has been 
writing a pert column, “Foto Females” in 
AKRON CAMERA CLUB'S official publica- 
tion “The Exposure.” Last month she un- 
loaded some of the prize unsolicited comments 
from sideline judges at the club’s monthly 
competitions. The originators wish to remain 
unindentified and it’s probably just as well 
For instance: “that print is over-exposed, over- 
developed, over-printed and over-estimated.” 
When a badly washed out portrait of a gir! 
appeared on the judging easel a little man 

in her ear, “Looks as though she’s over- 
1 at the blood bank!” And lastly, she 
liked the one about her Editor, who was making 
4 survey among members to determine what 
new features they would like to see incorporated 
in the club paper. “You might,” suggested 
one helpful soul, “run some short thumbnose 

lons of the members.” 


PRICE 50¢ EACH 


“ 


RTT 


American Masterpieces 
} FORNIA 


BELI CALIF 





: DO YOU RECOGNIZE 
ONE OF THESE SIGNS ? 


IF YOU DO, you are ready to know their true 
secret meaning in the divine or Cosmic world. 
A new — and Sealed Book will be sent te 
you without cost, explaining how the ancient 
sages used these signs as keys to unlock the 
forces of the universe. Just state which sign 
you recognize and address your letter to: 
Scribe R.M.X. 
The ROSICRUCIANS ([AMORC! 
San Jose, California 
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TAKE IT IN STEREO! 


That’s the way the Army and 
Navy take pictures! No “flat” 
print can compare with 

a stereoscopic transpar- 

ency (especially in color) 

made and enjoyed with 

the Stereo-Tach and Viewer 
Outfit No. 101 and your 35mm. 
camera. Still available at... 


22.50" 
s 

For Stereo prints, both 35mm. 

and other size cameras, Outfit $ { 4.715* 
No. 100 


*Plus tax; slightly higher west of the Rockies. 
See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


Dept. A-10, Covington, Kentucky 











Movies 
Home 


Mickey Mouse Cartoon 


Always popular films 
Mick ss and his pais 
always give highly humorous 


MICKEY peouse 
FEATUR 


1502-A 
-1503-A 


Break 
The Gorilla Tamer. . 
"s 


See At Your Photo Dealers or 
Order Direct. For Prices and 
Catalog, Write to— 


HOLLYWOOD FILM ENTERPRISES, Inc. 
6060 Sunset Bivd. Dept. 102 


PATENTS OR IDEAS 


Wanted for post war production; have 
modern facilities for precision and com- 
mercial production of suitable items— 
protection for ideas guaranteed. Liberal 
compensation assured. 


Holders of Army and Navy (E) and Star 


EAGLE PRECISION TOOL AND DIE CO. 


35-37 36th Street, L. I. City, N. Y 
ASTORIA 8-9330 
35mm. 


nous gl g pant gal nid 


Pay only for what you get. Maximum charge 36 
$1.00 18 Exp. . Our rate is 4c per print. 
than 25 ._*¥-- are good we issue 4c credit ak 
Enlarged to 3%x4%, with Photo-Electric Eye. 

per only. Hick class work guaranteed. D. 

ine Grain Developing. 24 Hour Service PR | 
SAVE Pw ONEY. Send roll and $1.00 today. (Or_sent 
Cc. iF 3 postage.) ~ Better Work at Any Price. 
Over 25 


MUP IX LABORATORIES 


P. ©. Box 1 Dept. 32, CHICAGO 
Biro] 1939, Minipix Laboratories 





Hollywood 28, Calif. 
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Congratulations to W. V. Crich, FRPS, who 
recently acquired two top camera club awards 
up in Toronto: THE TORONTO CAMERA 
CLUB trophy, and for the shot above, The 
Bertram Trophy. 


Speaking of awards, John G. Capstaff in 
charge of the photographic division of East- 
man’s Research Laboratories, is the recipient 
of an honorary fellowship in the ROYAL PHO. 
TOGRAPHIC SOCIETY. The Society’s by- 
laws declare that “honorary fellows shall be 
distinguished persons who, from their position 
or attainments, are intimately connected with 
the science or art of photography, its practice 
and applications.” 

Born and educated in England, Capstaff 
joined the Eastman Kodak Company in 1913 
to be in charge of production of filters and all 
related experimental work. By 1914 he was 
working on processes of color photography. 
Later he worked out the practical reversal pro- 
cesses now employed in developing amateur 
motion picture film, and did the major part of 
the basic work leading to their successful in 
troduction by the Eastman Kodak Company. 
He devised many improvements in photo 
graphic equipment and film-developing ma 
chines, and adapted to practice the first Koda 
color amateur motion picture process, put out 
in 1928. He is responsible for the well known 
D-76 film developer, and for many other ad- 
vances in processing practice. 


The PRESS PHOTOGRAPHERS ASSO- 
CIATION of New York, Inc., will hold an 
other of its gay jamborees, the 16th annual 
dance and entertainment on February 2, 1945, 
at the Waldorf Astoria. 

Top flight talent from stage, screen and 
radio will again furnish the entertainment and 
the list is mounting daily. 

An innovation this year is the reserving of 
all seats. Tickets may be purchased at the 
Association office, 220 East 42nd Street, New 
York, N. Y. 


RETLAW CAMERA CLUB’S annual “Dawa 
to Dusk” hunt proved just as exasperating @# 
usual. A photographic report will appear soom 
in MInIcaM. 
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Would you like to see the FOURTH CHI- 
CAGO INTERNATIONAL SALON right in 
the cozy confines of your own club? Don’t 
crowd, fellas, it’s going to be possible to closely 
approximate this, for the entire show will be 
reproduced on film. This means there will be 
a monochrome transparency of each accepted 
print. This set of transparencies will be avail- 
able to camera clubs and individuals. Thus it 
will be possible for each successful contributor 
to obtain a slide-film of the entire exhibit, in- 
cluding his own prints. 


One of the high points in PICTORIAL 
PHOTOGRAPHERS OF AMERICA’S winter 
lecture series was a talk by Paul Strand on 
“The Philosophy of Photography.” Mike Roll 
journeyed to Cincinnati to tell the QUEEN 
CITY PICTORIALISTS about “Prize Photog- 
raphy.” NEW YORK COLOR SLIDE CLUB 
projected rejected slides from the PSA Salon 
and listened to guest commentator J. Ghislain 
Lootens. 

Floyd Evans, the Sage of Flintridge out in 
Pasadena, recently hosted members of the 
FOOTHILL CAMERA CLUB, judged their 
monthly print contest. The rumor factory re- 
ports that Floyd is about ready to unleash 
many new prints; last time he did this they 
carried him straight to the top of the American 
exhibition lists. 

PSA’s Press Division, aged one-half year, has 
already paid a dividend to its affiliates. Lucky 
members received for their extra dollar a hand- 
some album of “The First Annual Fifty Print 
Exhibition of Spot News And Feature Pictures,” 
edited by Clifton C. Edom, PSA, and sponsored 
by University of Missouri’s School of Journal- 
ism. Chalk up a credit mark all around the 
Press Division for its capable committee and 
chairman, Robert M. Beer, APSA, ARPS. 


DOVER: 


and similar 
Cameras 


35mmHIGH SPEED PANCHROMATIC 














DOVER MFG. CO., DOVER, W.H., U.S. A. 





KODAK PRINT WASHING ASSEMBLY converts 
ar sink into a 





D¢ 
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16m 
STAL BEADED ROLLUP SCREENS 
AND ER KI for 8mm 
. For hy Keystone, Cine Per- 
fex and similar 8mm camera lenses—con- 
sists of combination sunshade and filter 
holder tea set of type A, haze Red an 





wi 
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ocket and 
COMPLETE LIGHTING ae, consisting of 
7 foot light stand Bo clamp refiector 
sets and two +2’ Fot foods 
ACADEMY BABY SPOT LIGHT 


AVAILABLE TO ESSENTIAL USERS 
i CINE KODAK SPECIAL f1.9 KA and Tele- 
nse 





‘4x5 Anniversary Speed Graphics 
with choice of lenses, =o finder, flashgun, 
holders, peck adapters: ete. 

x5 R.B. raflex , £4.5 K.A. and film pack 
er. 
, £3.5 K.A. coupled range finder. 
h 14.5 lens. 


“9 K.A. 
r .9 and f3.5 lenses. 
Bell & Howell 70DA 16mm Turret mera. 
Bell & Howell, Eastman, Ampro and Victor 16mm 
Sound Projectors 
Omega 4x5 D2 Enlargers. 
sn qeneraers, 35mm 214x3%, 314x414, 4x5. 


Ginmes Electric pom ure Mete' 

Kodaslide, SVE a Golde Slide. Projecto 

Leitz Universal View see and Siding” Focus- 
ing Copying Attachmen' 











Leitz Slide Files, capacity 100 3 2x2 slides .$ 
e jewers focusing model 2x2 
mm . film. ~Ry 5 and gram film 
Leudi Exposure Meter with case 
<i 23 No Priority Needed. 


PEERLESS 
CAMERA STORES 


138 EAST 44th STREET NEW YORK. NY 
Phone MUrray Hill 5-8717 








$1 SPECIAL *1” 


35 MM Rolls 36 Exposures FINE GRAIN DE- 
VELOPED ONLY. One print of each good neg- 
ative; GLOSSY FINISH ONLY. Prints 3x4 wt 
reload choice of film, all for $1.40. 36 ex. with- 
out reload $1.00; 18 ex. 60c. Reprints, 3 cts. each. 
Yes, we have bulk film, lots of it, guaranteed 
fresh. 27% feet $1.25—100 feet $4.00. Choice 
of Dupont No. 2, Plus X or Supreme. Special 
prices in lots over (500) feet. 36 ex. reload 50c 
each. With your cartridge, 40c. We pay ‘5c 
each for empty 35mm cartridges, et, amount. 
Please remit with order. Save C.O.D. charges 
and delay. 


ALLEN'S CAMERA SHOP 


7424 Sunset Bivd., Hollywood 46, Calif. 
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SALONS AND EXHIBITS 


Follows P.S.A. Recommended Practices 





Closing Date | 


Name of Salon 





Exhibit to see 


Exhibit to see 


Exhibit to see 


| wkTenth Annual Des | 


Moines International | 


Salon of Photography 


Twenty-eighth Internation- | 


al Salon of The Camera 
Pictorialists of Los 
Angeles. 


International Salon of 


Photography. 





Exhibit to see 


Seventh Daneel Springfield 


t Oklahoma International 


Salon of Photography 





Exhibit to see 


January 25 


*Twelfth Wilmington In- | 


ternational Salon of Pho- 
tography. 


Detroit iemnnatecial Calne | 


Slide Salon 





Janvary 25 


First intermationsl “Color 


Slide Salon of the Pho- 


tochrome Club of San | 


Francisco. 





January 29 


Tenth Rochester Interna- 
tional Salon of Pho- 
tography. 


Number of Prints 
and Entry Fee 


For Entry Blank, Write to 


| 
| 


Richard A. Bird, Sele C Chairman, 
217 Farnsworth Ave., Detroit 2 
ich. 


| Dr. I Nee Winsaen, i 1012 re 


ket St., San Francisco 2, Calif 


| EM Covrla, P.O. Box 106, Roch- 


ester, 





Janvary 30 


*& Fourth Chicago Interna- 
tional Photographic 
Salon. 


Eliz. H. Pence, Secretary, Chicago | 
Historical Society, North Ave 
and Clark St., Chicago 14, Ill 





February 5 


Eighth Annual Salon of 
Whittier Camera Club. 





Rex Wakefield, Salon Chairman, 
P. ©. Box 30, Whittier, Calif. 


| 





February 13 


%1945 Philadelphia Inter- 


national Salon of Pho- 
tography 


Mrs. Francis J. Rumpf, Salon Secre- 
tary, 720 Spring Ave., Philadel - 
phia 17, Pa 





February 20 


*&Second Wichita Interna- 


tional Salon of o- 
tography 


| 





Mrs. Martin W. Lentz, Salon Direct- | 


or, 220 S. Holyoke Ave., Wichi- 
to 8, Kansas 





March 8 


Fifth Paducah 
tional 
tography. 


Interna. | 
Salon of Pho- | 


E. Earl Curtis, Salon Charmin, 
P. ©. Box 203, Paducah, Ky 





March 14 


Fifth St. 
tional 
tography 


Louis Interna- 
Salon of Pho- | 


Dates Open to 
ublic 
Hall of Pho- 
tography, 
Y.M.C.A,, 
W. Fourth St., 
Keosauqua Woy, 


Des Moines, lowa, 
_Jan. 1-22 


‘hes Aeaslen 3 
Museum, Exposi- 
tion Park, 
Angeles, Callif., 
Jan. 1-31 
The George Wal- 
ter Vincent Smith 
Art Museum, 
Springfield, Mass., 
Jan. 3-24 
Oklahoma Art 
Center, Okla- 
homa City a 
Feb. 1- 
Sslewens Art 
Center Bidg., 
Wilmington, Dela., 
eb. 4- 28 
Searels Club, 217 
Farnsworth Ave., 
Detroit, Mich., 
Feb. 5-12 
Museum of Art, 
Veterans’ Memo- 
rial Bldg., Civic 
Center, San Fran- 
cisco, Calif., 
Feb. 10-17 


Feb. 23-Apr 1 


Chicago Historical 
Society, Clark St. 
and North Ave., 
hicago, 
March 3-31 
Whittier Art 
alleries, 
Whittier, Callif., 


: Feb. 18-Mar. 4 


Free Library of 
Philadelphia, 
Logan Circle, 

Philadelphia, Pa., 
March 3-25 


Wichita Art Mu- 
seum, Wichita, 
Kansas, 
March 4-18 


Hotel Irvin Cobb, 
aducah, Ky., 
March 25-31 





W. E. Chase, Room 500, Missouri | 
Pacific Bldg., St. Louis 1, Mo. 





May 20 





Seventh Annual Salon of 


Rockefeller Center Cam- 
era Club. 


| 
| 
| 


City Art Museum 
St. Louis, Mo., 
April 3-30 





Mrs. Helen James, 


116 Parsons 
Bivd., Malba, L. |., N. Y | 





Museum of Na- 
tural History, 
New York, N. Y., 
June 17-30 














>rical 
k St. 


\ve., 


Kodak Bulletin 





From Kekulé to Kodak— 
When Louis Pasteur was attacked 
by those who disbelieved in the 
existence of his bacteria, he went 
to a blackboard and said, ‘But 
here’s their portrait.”’ 

In 1865 Kekulé, then professor 
of chemistry at the University of 
Ghent, drew the first picture of 
the benzene molecule. 

Today our scientific instru- 
ments give us more information 
than was ever imagined by these 
two great scientists. With the mi- 
croscope we magnify objects two 
thousand diameters and study 
their structure. Magnification of 
fifty thousand diameters is pos- 
sible with the amazing electron 
microscope. And with the x-ray 
diffraction apparatus we can 
study the structure of the mole- 
cules themselves, using an effec- 
tive magnification of a hundred 
million diameters. 

From measurements of the dif- 
fraction pictures the structure 
can be calculated. That is the 
conventional and accepted pro- 
cedure. 

Kodak Does It Photographically 

In the Kodak Research Labora- 
tories, however, a photographic 
method, proposed originally by 
Sir Lawrence Bragg, has been 
developed, by which that struc- 
ture can be reproduced from the 
x-ray diffraction data as a picture 
of the molecule. 

Here it is—a hexamethylben- 
zene molecule—photographi- 


Hexamethylbenzene molecule 
FROM X-RAY DATA BY BROCKWAY AND ROBERTSON 


cally enlarged to a magnification 


of about 100,000,000. 
Kodak 35, f/5.6—One of the 


most useful of Kodak's miniature 
cameras is again in limited pro- 
duction, available on the basis of 


The Kodak 35, f/5.6 


an AA-5 or higher priority. This 
is the Kodak 35 with Kodak An- 
astigmat f/5.6 lens. The shutter is 
a Kodex, with settings for 1/25, 
1/50, and 1/100 second, time, and 
bulb. The £/5.6 member of the 
Kodak 35 camera group offers 
the basic precision necessary in 
a good miniature, plus excep- 
tional simplicity and ease of 
operation. It accepts 18- or 36- 
exposure loadings of Kodak 
Plus-X, Super-XX, or Panatomic-X 
Film, and 18-exposure rolls of 
Kodachrome Film. Price, $14.60, 


plus tax. 


Lamps Easier—lIn case you 
hadn't inquired recently about 
the availability of lamps useful in 
photography, the situation is 
roughly this: Mazda Photofloods, 
in both No. 1 and No. 2 sizes, are 
to be had generally, without re- 
striction or difficulty. The same 
thing goes for Photo Enlarger 
Lamps. Photoflash Lamps, how- 
ever, are still a little “‘tight,’’ al- 
though generally available in a 
limited variety. 


Name Change—In the interest 
of simple understandability the 
name of the W Type Kodak Pola- 
Screen has been changed to 
Kodak Pola-Screen in W Mount. 
As you know, the W Mount fits 
neatly into the 25-mm. f/1.9 lens 


which is standard with most 
16-mm. Ciné-Kodaks. The W 
Mount replaces the integral lens 
hood of the lens. 


Cable Release—The No. 29 
Cable Release was suspended 
about two years ago. Now it's 
back. This No. 29 Cable Release, 
which sells at 33 cents, plus tax, 
has a 5!5-inch cable and is rec- 
ommended for use with cameras 
equipped with Kodamatic and 
other automatic shutters, except- 
ing the Compur. 


Kodak Rapid Mounting Cement 
—tThis tube-contained adhesive 
is reinstated at a new and lower 
price—15 cents per half-ounce 
tube. Kodak Rapid Mounting Ce- 
ment has a wide variety of uses, 
both within and beyond your 
photographic workroom. 


Focusing Finder—Reinstated, af- 
ter more than two years, is the 
Focusing Finder for the Magazine 
Ciné-Kodak (16-mmi.). This Finder 
makes possible accurate check 


It slips in, magazine fashion 


of both field and focus, with the 
standard or any of the accessory 
lenses of the Magazine Ciné- 
Kodak. In use, it slips into the 
camera, very much in the man- 
ner of a magazine of Ciné-Kodak 
Film. It is priced at $17.48, plus 
tax. 


At Your Service—For com- 
plete, specific, friendly informa- 
tion on all things photographic, 
keep in touch with your Kodak 
dealer or write directly to the 
Eastman Kodak Co.,Rochester4,N.Y. 








EASTMAN KODAK COMPANY 





KODAK PREPARED DEVELOPERS 


... Cut Darkroom Time 
..eHelp Make Finer Pictures 


KODAK Prepared Developers were per- 
fected to meet the demand for accurately 
balanced formulas from which uniform 
results of high quality could be expected. 
They are compounded exclusively from 
laboratory-checked ingredients (Kodak 
Tested Chemicals). Their use eliminates 
guesswork and uncertainty, cuts dark- 
room time to a minimum, helps make 
finer negatives and prints. At your 
Kodak 
Eastman Kodak Company, 
Rochester, N. Y. 


regular dealer’s 


Kodak Developer D-72 “Standard” for most | 
photographic papers, including enlarging pa- 7 
pers; for positive films and fast panchromati¢ 
negative films and plates. 


Kodak Developer DK-60a For roll and sheet 
films. Combines relatively fast developing ac- ¥ 
tion with long life. 
Kodak Developer D-19 Rapid; long-life; clean- 7 
working; especially suitable for commercial 
and press films. 


Kodak Developer D-76 A film developer of 
many uses. Realizes full emulsion speed; pro- 
duces long scale. 


Kodak Fine Grain Developer DK-20 For nega- 7 
tives of extremely fine grain within moderate 
development times. 


Kodak Universal Developer (tubes) Easy and 
convenient means of preparing small volumes] 
of dependably fresh developer for films, plates, 7 
and papers. ; 
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